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Amazing Shapes. 


ring your innovative concepts to life with 
the natural beauty and the lasting strength of brick. Acme Bricks diverse collection of special 
shapes inspires architectural creativity with unlimited angles and forms Bold elements Dramatic 
shadows. Sculptural depth. The structural possibilities are limited only by your imagination, 
and Acme Brick Sales Representatives can assist you with your plans by providing drawings that 
show the dimensions af cach shape for your final approval. When you envision a project with 
unique aesthetics, you can count upon Ácme's assistance from start to finish Get a closer look 
al our amazing shapes in the “Special Shapes” brochure available from your local Acme Brick 


sales office 


Since IROI 


Visit us on the internet bttpi//wum acmebrick com 
Check the phone directory to contact your local Acme Brick Company sales office Or «all 1-200-792-0204, extension 165 
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atricia Patkau \ 
Patkau Architects 
Vancouver, British Columbia | 
1997 TSA Design Awards Juror | 


| 
David Rinehart | 


Anshen + Allen 
Los Angeles, California 
«1997 TSA Design Awards Juror L 
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That's who. 


1997 TSA Design Awards 
Step up to the plate. 
Enter on page 17. 


Jurors confirmed as of February 5, 1997. 
Third juror to be announced. 
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1997 
HONORS 
PROGRAM 


Call for 
Nominations 


Each year since 1971 the Texas Society of Ar- 
chitects has recognized individuals and 
organizations outside the profession of archi- 
tecture who share its commitment to the 
quality of life in Texas. Accomplishments by 
past honorees have included roadside beautifi- 
cation; wildlife conservation; open-space 
protection; passage of laws protecting the 
public's health, safety, and welfare; downtown 
revitalization; preservation of historic buildings 
and sites; public-school programs emphasizing 
environmental concerns; museum programs 
and exhibits about community architecture; 
and reporting, publications, and articles pro- 
moting the appreciation of the built and natural 
environment. 

In addition, the TSA Honors Program rec- 
ognizes TSA's exceptional members in several 
categories and distinguished Texas architectural 
educators and writers for leadership and 
achievement. 


Award Categories 
Honorary Membership 


Awarded to an individual for long-term asso- 
ciation with architects and architecture in 
providing a better quality of life in Texas. 


Citation of Honor 
Awarded to groups or organizations outside 
the profession whose activities make significant 
contributions to the goals of the architectural 
profession for improvement of the natural or 
built environment in Texas. 


Llewelyn W. Pitts Award 
Awarded to recognize a TSA member for a life- 
time of distinguished leadership and dedication 
in architecture. 


TSA's highest honor, awarded in memory of 
Llewelyn W. Pitts, FAIA, who served as TSA 
president in 1961 and was an influential and 
dedicated AIA leader, recognizes a distin- 
guished member for liferime leadership and 
achievement in the profession of architecture 
and the community. Although no formal nomi- 
nations are accepted, suggestions may be 
directed to the Honors Committee Chair. 


Edward J. Romieniec Award 


Awarded to recognize an individual architec- 
tural educator for outstanding educational 
contributions. 

Awarded in honor of Edward J. Romieniec, 
FAIA, a former professor and dean of architec- 
ture at Texas A&M University and the first 
recipient of this award. Nominee must be a cur- 
rent or former member of the faculty of one of 
the seven accredited Texas schools or colleges 
of architecture, living at the time of nomina- 
tion, and a full-time educator for at least five 
years. Criteria for selection will include evi- 
dence of the following: teaching of great 
breadth; influencing a wide range of students; 
and the ability to maintain relevance through 
the years by directing students toward the fu- 
ture while drawing on the past. 


John G. Flowers Award 


Awarded to recognize an individual or organi- 
zation for excellence in the promotion of 
architecture through the media. 

Awarded in memory of TSA's first executive 
vice president. 


William W. Caudill Award 

Awarded to recognize a TSA member for proſes- 
sional achievement in leadership development 
during the early years of ALA membership. 

Awarded in memory of William W. Caudill, 
FAIA, recipient of the 1985 ALA Gold Medal 
and a pioneer of architectural design, practice, 
and leadership and service to the organization 
and community. Must be an architect member 
in good standing and an active member of the 
local ALA chapter for a minimum of two years, 
not to exceed ten years (40 years of age is a rec- 
ommended maximum for a nominee). The 
nominee should be a role model to the organi- 
zation with these qualities: goes beyond the call 
of duty in service to the profession; influences 
improvement in the organization at the state 
level; encourages participation among fellow 
members and nonmembers; exemplifies quali 
ties of leadership; and exemplifies qualities of 
professional practice. 


Architecture Firm Award 
Awarded to a TSA firm that has consistently 
produced distinguished architecture for a pe 
riod of at least 10 years. This award is the 
highest honor the Society can bestow upon a 
firm. 


Any TSA component may nominate one 
eligible firm. Firms practicing under the lead- 
ership of either a single principal or several 
principals are eligible for the award. In addi- 
tion, firms that have been reorganized and 
whose name has been changed or modified 
are also cligible, as long as the firm has been 
in operation for a period of at least 10 years. 


Nomination Procedures 


Except for the Llewelyn W. Pitts Award, cach 
nomination must be submitted through the 
local chapter and must be in an approved for- 
mat. TSA will provide nomination forms and 
portfolio criteria to each local chapter. Addi- 
tional copies may be obtained upon request. 

Nominations fer the Llewelyn W. Pitts 
Award may be made by any TSA member in 
the form of a letter addressed to the Chair of 
the TSA Honors Committee. No portfolio is to 
be submitted. 


Selection and Notification 


Recipients of all TSA Honors Awards are cho- 
sen by the members of the TSA Honors 
Committee in June of each year. Recipient 
names (with the exception of the Pitts Award) 
are ratified by a vote of the TSA Executive 
Committee at the summer mecting. Following 
the meeting, Honors Award recipients are no- 
tified of their selection and invited to the 
Awards Luncheon that takes place during 
TSA's Annual Meeting in the fall. 

The names of Honors Award recipients are 
published in Texas Architect. Each local chap- 
ter is responsible for notifying local media; 
however, if a chapter needs assistance, the TSA 
staff will help prepare press releases. 

Portfolios will be returned to the nominating 
chapters following the TSA summer board 
meeting. 


Presentation 


Awards will be presented during TSA's 58th 
Annual Meeting in Port Worth, Octaber 23-25, 
1997, 


Submission Deadline 


All nominations must be received in the TSA 
office no later than 5:00 p.m. on Friday, May 
30, 1997, Please direct questions to Gay 
Patterson at TSA, 512/478-7386, Nominations 
shall he sent to: 


‘TSA Honors Committee 

c/o Texas Society of Architects 
816 Congress Avenue, Suite 970 
Austin, Texas 78701 


` 


TEXASARCHITECT 


RELIGIOUS ARCHITECTURE 
Sacred Places 33 


Alamo Heights United Methodist Church, 
San Antonio 
Hesson Andrews Sotomayor/Sprinkle Robey 
Architects Joint Venture, San Antonio 36 


Christ Church Cathedral, Houston 
Clovis Heimsath Architects and 
Volz & Associates, A Joint Venture 40 


Prince of Peace Catholic Community, 
Plano 
Cunningham Architects, Dallas 44 


St. Pius X Catholic Church, El Paso 
Perspectiva, Inc., El Paso 48 


Grace Presbyterian Church, Corpus Christi 
Richter Associates Architects, Inc., 
Corpus Christi 48 


St. Anthony de Padua Fellowship Hall and 
Master Plan, San Antonio 
O'Neill Conrad Oppelt Architects, Inc., 
San Antonio 48 


On the cover: Int Irist DEPARTMENTS 
Editor's note 7 Special Section 
Flooring 28 
Corrections n Housing Trends 30 
News 12 Survey 52 
New Products 23 Marketplace 56 
Project Management 24 Travel 60 
TA Specifier 27 
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Your Time 
Is Worth 
Money 


TSA realizes that, and it's for that reason that TSA will 
reduce your supplemental dues if you take the time to 
participate in TSALink on a regular basis. 


Upload at least once a month, whether it's a new project 
or an update to an existing project, throughout 1997, and 
you will not be required to pay supplemental dues on 
your TSA-member architects in 1998. 


Also, by regularly uploading, you'll continue to receive 
access to CMD Online, internet service, database soft- 
ware, and an e-mail address. So ensure your 1998 dues 
reduction by uploading your projects today. 


For questions or comments about TSALink, please con- 
tact Andrew Hamlin at 512/478-7386. 


TSALink 


Online Power 
for Texas Architects 


TEXASARCHITECT 


March/April 1997 Volume 47, Number 2 


Texas Architect (ISSN: 0040-4179) is published seven 
times per year (bimonthly and in April) by the Texas 
Society of Architects, 816 Congress Ave., Suite 970. 
Austin, Texas 787014. TSA is the official Texas state 
organization of the American Institute of Architects 
(David Lancaster, Executive Vice President), Copy- 
right 1997 by the Texas Society of Architects. 


Vincent P. Hauser, ALA Editor 
Susan Williamson Senior Editor 
Kelly Roberson Associate Editor 
58 
Canan Yetmen Associate Publisher 
Carolyn Baker ¢i2/s4y-yorr Advertising Representative 
Wendi Lee Circulation Manager 


TSA Publications Committee 


Dennis Stacy, ALA, Dallas (chair); Dennis W. 
Clayton, ALA, Midland; Lawrence H. Connolly, ALA, 
Midland; Julius Gribou, AIA, College Station; Mark 
Gunderson, AIA, Fort Worth; Martin J. Harms, 
ALA, Lubbock; Douglas Koehne, ALA, Austin; Shafik 
|. Rifaat, ATA, Houston; Ed Soltero, ATA, El Paso; 
Dan Wigodsky, ALA, San Antonio 


Contributing Editors 
David Dillon, Dallas; Stephen Fox, Houston; Nestor 
Infanzon, ALA, Dallas; Mike Greenberg. San Anto- 
nio; Barbara Koerble, Fort Worth; Gerald Moor- 
head, FAIA, Houston; Willis Winters, AIA, Dallas; 
David Wondcock, FAIA, RIBA, College Station 


TSA Officers 

Jan Blackmon, AIA, Dallas, President; David 
Richter, FAIA, Corpus Christi, President-Elect; 
Darrell. Fitzgerald, FAIA, Houston, Vice Presi- 
dent; Rolando Garcia, AIA, McAllen, Vice 
President Martin Harms, AIA, Lubbock, Vice 
President; David H. Watkins, AIA, Houston, 
Vice President; Bill Wilson, AIA, Corpus Christi, 
Treasurer; Dohn LaBiche, ALA, Beaumont, Sec- 
retary; Ronald Skaggs, FAIA, Dallas, and Frank 
Douglas, FAIA, Houston, ALA Directors; David 
Lancaster, Austin, Executive Vice President 


TSA Board of Directors by Chapter 
Phillip Miller, AIA, Abilene Chapter; Stephen 
Brooks, ALA, Amarillo Chaprer; Girard Kinney, 
ALA, Austin Chapter; Elton Abbott, ALA, Brazos 
Chapter; Jahn Dykema, Jr., ALA, Corpus Christi 
Chapter; Kirk Krueger, AIA, Dallas Chapter; 
fommy Razloznik, AIA, El Paso Chapter; Tony 
DiNicola, ALA, Fort Worth Chapter; Ernesto 
Maldonado, ALA, Houston Chapter; Rudolph 
Gomez, AIA, Lower Rio Grande Valley Chapter; 
Mary Crites, AIA, Lubbock Chapter; Duane Meyers, 
MA, Northeast Texas Chapter; Roy Lowey-Ball, ALA, 
San Antonio Chapter; Philip Long, AIA, Southeast 
Ièras Chapter; Sterling Thompson, ALA, Waco Chap- 
ter; David Wayland, ALA, West Texas Chapter; Monty 
Monson, AIA, Wichita Falls Chapter; Julius M. 
Gribou, AIA, Lubbock, Educator Member; Eleanor 
Tinsley. Hon TSA, Public Member; Jacqueline 
Dodson, Assoc. AIA, Intern/Associate Member 


Periodical postage paid at Austin, Texas, and addi- 
tional mailing offices. Postmaster: Send address 
vhanges to Texas Architect, 816 Congress Ave., Suite 
970, Austin, Texas 78701-2443. Phone: (512) 478- 
7486. Printed in the U.S.A. 


Subscription price is $16 per year for TSA members, 
$2¢ for nonmembers with addresses in the continental 
U.S. Reproduction of editorial content without written 
permission is prohibited, Use of names and images af 
produers and services in either editorial or advertis- 
ing does not canstitute an endorsement hy TSA or 
AIA, nar does comment necessarily reflect an official 
opinion of either organization. Zexas Architect is in- 
idexed by the Avery Index of Architectural Periodicals, 
available in major libraries. 


EDITOR'S NOTE 


Coming Attractions 


WHEN WE DECIDED to dedicate an issue of Texas Architect to religious architec- 
ture, we had an idea that many of you who had designed churches would have 
interesting stories to tell. This turned out to be true. The response to our re- 
quest for submissions was overwhelming, and we had many more noteworthy 
projects than we had room to publish. While it may not be readily apparent, 
the work we do not have room to include on the page does in fact become part 
of the presentation of the projects that we cover in detail. For example, the re- 
newed interest in traditional liturgies and a more traditional architecture was 
so prevalent in the work submitted that we decided to include this work as a 
feature focus. Additionally, the quality of the detailing and workmanship led us 
to shift much of our color focus to interior spaces and details, and hope that 
you note the craftsmanship as well as the contrac- 

tors responsible for this work. We could fill several UPCOMING ISSUES 

issues with details alone from the work submitted 

for this issue. In the feature “Patient Planning," we We invite submissions to 
focus on the issue of phasing design and construc- — Texas Architect for our 

tion as part of the master-planning process, in addi- upcoming issues: 

tion to presenting the architecture. Your written: 

project descriptions illuminating this issue as an im- July/Aug ‘97 (deadline 7 Apr) 
portant dynamic brought these projects into focus. — "Museums and Galleries" 
Thank you for sending your projects in. 

Even though the calendar year is still young, 
please consider sending in projects for the issues re- 
maining this year, including submissions for the 
43rd annual Design Awards competition. The dead- 
line is May 30. This year's jury will include David 
Rinehart, principal-in-charge of design at Anshen + 
Allen of Los Angeles. As an associate of Louis 
Kahn, he was involved with the design of the Salk 
Institute, the Trenton Jewish Community Center, and Chandigarh. Also on the 
jury will be Patricia Patkau of Patkau Architects of Vancouver, British Colum- 
bia. The winner of numerous design awards, Patkau Architects has been se- 
lected through a competition to design a new nursing and biomedical sciences 
facility for the University of Texas, Houston, at the Texas Medical Center. We 
hope to present the competition in the May/June issue of Texas Architect. 

The July/August issue will focus on museums and galleries, and we hope 
to include art incorporated into the office environment in some detail, as 
well as the role of art in neighborhood development. We will update plans 
for the new Modern in Fort Worth, as well as Moneo’s addition to the Mu- 
seum of Fine Arts, Houston. Closing the year, we will feature public buildings. 

In addition to our feature focus, we are interested in adding to our pre- 
sentation of management, marketing, legal, and specification issues impor- 
tant to your practice. Please call if you would like to discuss any of these 
areas. If you are a specification writer, we are making plans for next year’s 
editorial calendar soon, so please call. 

Finally, I would like to apologize for not crediting Art Roger as architect 
for the design of the original St. Alcuin Montessori School, whose addition 
designed by Frank Welch Associates was published in the January/February 
issue of Texas Architect. His architectural sensitivity to the site and to the 
school’s mission contributes substantially to the success of the addition. 

Vincent P. Hauser 
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© Professional 
Connections 


International Codes™=Standard Codes ACO Worldwide Web Site 
An SBCCI Professional Membership provides the right connections 
for you to perform your job more efficiently. 

Get the most up-to-date code information through advanced 
communication systems. 


Internet Address: http://www.sbcci.org 
electronic bulletin board modem: 205-599-9775 
e-mail address: info sbeci. org 
telephone: 205-591-1853 
fax: 205-591-0775 
TTY: 205-599-9742 


SBCCI Worldwide Web Site 


The SBCCI recently introduced its worldwide web site. Ii is a great way to 
get the most recent SBCCI information on codes issues, publications and mem- 
bership. The SBCCI home page subjects include: What's New. which contains 
SBCCI news releases and up-to-date issues and information; Publications, which 
contains a complete listing of available publications with a price list and on-line 
order form; Services, which provides SBCCI membership information and an on- 
line application as well as a download files area; and Comments, which offers an 
area to send comments to SBCCI staff. You can also send e-mail to the “webmas- 
ter" at SBC Cl using the click on e-mail address provided on the web page. The 
SBCCI Internet address is http. w.sbeci.org. 


Southern Building Code Congress International, Inc., 
900 Montclair Road, Birmingham, Alabama 35213-1206 
SBCCI Southwest Regional Office, 9420 Research Boulevard, Echelon III, 
Suite 150, Austin, Texas 78759, 512-346-4150, fax 512-346-4227 


Circle 29 on the reader inquiry card 


SBCCI Professional Membership 
If you are an architect, engineer, researcher, inspector, or other pro- 
fessional in the building or code enforcement industry and your work 
must meet the requirements of the International Codes or the Standard 
Codes™, an SBCCI professional Membership is the most cost effective 
source for the most up-to-date information. 


SBCCI Professional Membership Offers 
B a complimentary copy of the International Code or Standard Code 
of your choice 
W a subscription to Southern Building magazine 
publication discounts and reduced prices on services, education 
courses, und seminars 
SBCCI Professional Members are also eligible to request the annual 
Bluebook of proposed revisions to the Standard Codes™ and the annual 
Redbook of code revision committee recommendations. A new toll-free 
watts line will soon be available for professional members. The cost of 
a Professional Membership is on $50, u 42% savings on the nonmem- 
ber cost of the items listed above, Call SBCCI Membership Services at 


205-591-1853 to join or for more information, 


International Codes™ 

The /nternational Codes! are developed by the International Code 
Council™ and include the Imernatienal Plumbing Code™, 
international Private Sewage Disposal Code™, International 
Mechanical Code™ and the International Plumbing Code Commentary. 

The /995 International Plumbing Code™ provides comprehensive 
regulations of plumbing systems to protect health, safety and welfare 
and sets forth minimum plumbing facilities regulations in terms of per- 
formance objectives. The member price for the paper cover is $34.00 
and the nonmember price is $51,600. 

The /995 International Private Sewage Disposal Code™ contains 
detailed provisions for all aspects of design, installation, and inspec- 
tions in the development of safe and sanitary individual sewage dispos- 
al systems. The paper cover is available to members for $36.00 and to 
nonmembers for $54.00. 

The 1996 International Mechanical Code™ establishes the mini- 
mum regulations for mechanical systems using prescriptive and perfor- 
mance-related provisions and is designed to be compatible with the 
Standard Codes™, the National Codes and the Uniform Codes. The 
paper cover price is $34.00 for members and $51.00 for nonmembers. 

The /995 International Plumbing Code Commentary is a companion 
document to the International Plumbing Code and covers issues com- 
monly encountered when using the IPC. The price is $45.00 for mem- 
bers and $67.50 for nonmembers. 

Orders these codes by calling the SBCCI Order Entry at 205-591- 
1853. TTY 205-599-9742. 


just don’t need it. 


Sure, you're young and just started with the firm. And up to now, you've 
been in great health. So the last thing you need right now is health 


insurance... NOTH 


The fact is that younger individuals just starting out are among the most 
vulnerable to the devastating financial effects of serious illnesses or accidents. 
Don't put off thinking about your health insurance "until you need it". Because 
once you need it, it might be too late. 


The Texas Society of Architects Insurance Benefit Trustees look out for 
young architects like you. Our benefit packages offer flexible deductibles and 
plan options that meet your insurance needs as well as your budget. 


Call today for a quick and easy cost quotation — 
you'll be glad you did. 


TSA Trust 


Making Peace of Mind Affordable 
TSA Insurance Trustees 


Anaha enehi Services of Southern Calilorria 
3 Park Plaza, Suite 1200 * Irvine, California 92714 


Toll-free 800-854-0491 « rax 714-752-1568 


- a E. SW... e zap 


etersen Aluminum announces the addition 
of 26 gauge PAC-CLAD Steel to its standard 
product line of architectural metals. The finish 
is a full Kynar 500®/Hylar 5000® finish, but is 
produced in a low gloss/low sheen formula- 
tion in order to minimize the appearance of 
oil canning. It is intended for residential and 
light commercial applications where finish 
quality should not be compromised. 


Please call 1-800-PAC-CLAD for assis- 
tance with your next project or visit our new 
web site. 


Petersen Aluminum 


1005 Tonne Road, Elk Grove Village, IL 60007 
1-800-PAC-CLAD or 1-847-228-7150 
FAX: 1-800-722-7150 or 1-847-956-7968 


Other Plant Locations: 
Annapolis Juncion, MD: 1-800-344-1400 
Tyler, TX: 1-800-441-8661 


Visit our web site € http://www.pac-clad.com 
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OWENS-CORNING'S ELAMINATOR® 
THE METAL ROOF INSULATION SOLUTION 
ELAMINATOR® IS INSTALLED CORRECTLY BY LICENSED INSTALLERS. 
SUPERIOR THERMAL PERFORMANCE 


30 PLUS “R” VALUE 
NO AIR INFILTRATION 


Southwest 
Terrazzo 
Association 


Poured-in-place terrazzo offers 
you creative freedom over other 
flooring materials. At the same 
time, terrazzo is tough, it stands 
the test of time, and it can be 
maintained easily. For more 


ENERGY BLANKET OF TEXAS, INC. 1-800-877-3350 


"The effectiveness of thermal insulation is seriously impaired when it is installed 
incorrectly.” ...Quote from ASHRAE Handbook of Fundamentals 


information, technical questions, 
or the names of terrazzo suppliers 
near you, please call today: 


Circle 213 on the reader inqui 


Southwest Terrazzo Association 
P.O. Box 45707 
Exchange Park Station 
Dallas, TX 75245 
Phone (214) 272-8084 


* Ministers (Pastors) 


PEW BUYER’S 
* Building Committees HANDBOOK 


* Furnishings Committees 


What to Look for in Fax (214) 276-4736 
* Renovation Committees Selecting Pews. Parvasro 
bz An Investment in 
* Architects Me considering a major investment - Excellence 
in time and resources. s 


* Designers 


Fo help you, Sauder Manufacturing - 
the nations leading manufacturer of church 
furniture - has assembled and published 


“The Pew Buyer's Handbook." 


Circle #9 on the reader inquiry card 


Call Today For It's objective. It's informative. 
And, its educational. A must-have, 
Your Free Copy: decision-making support for church 


1-800-537-1530 “enn 


“The Pew Buyer's Handbook" offers an 


in-depth look ar the pew selection process: 


* Why And How to Buy 


CEMENT 


ALAMO CEMENT is proud to have 


What To Look For In... 


- Materials been selected to provide the foun- 
- Construction lati f Grace Presbyterian 
- Installation EAM a aie ad: 


Church in Corpus Christi — Another 
example of how architects and con- 
tractors have relied on Alamo's ex- 
pertise for more than 116 years. 


- Sales Presentation Samples 


* Insightful tips on... 
- The critical challenges pew builders face 
- How to judge pew suppliers 
"Tem - The DesignLink Fabric 
fü i CoordinatingSystem 


Call us today to put this expertise to 
work on your next project. 


ALAMO CEMENT 
6055 West Green Mountain Rd. 
San Antonio, TX 
800/292-5510 
The reliable brand since 1880 


"The Pew Buyer's Handbook.” Its a complete 
guide for merging emotion and fact, making your 
job easier and more meaningful. 


SAU DE R’ 


Sharing your vision, 


930 W Barre Road, Archbold, Ohio 43502-0230 
Phone toll-free 
1H4K8-517-.1530, FAX: 1-419-446-5697 
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Corrections 


In “Reclaiming a Symbol" (TA, January/Feb- 
ruary 1997, pp. 66-69) the photos on pp. 66 
and 68 were taken by Jud Haggard. 

In "Coming next issue . . . (TA, January / 
February 1997, p. 87), photo two is of the 
Alamo Heights United Methodist Church. 

Correct eredits for the projects in "Com- 
should read: Alamo 
Heights United Methodist Church, Hesson 
Andrews Sotomayor/Sprinkle Robey Joint 
Venture; Prestonwood Baptist Church Relo- 
cation, HHArchitects, Architect of Record, 
IP] Architects, Associate Architect; and 
Germantown Baptist Church, McGehee 
Nicholson Burke Architects, Architect of 
Record, HHArchitects, Design Architect. 

Barley Pfeiffer Architects, Austin, should 
have been listed as architects of the 


ing next issue...” 


Coppertank Brewing Company, located in 
Dallass Deep Ellum neighborhood and fea- 
tured in an advertisement on page r8 of the 
January/February 1997 issue. 


Carcer 
Opportunities 


ward-winning 
With Advantages 

For over 50 years, Carter and Burgess has incorporated time- 
honored integrity with state-of-the-ort innovation to provide award- 
winning solutions in engineering, architecture, planning, and the 

environment. As we head into the next millennium, we seek high- 


caliber professionals with new ideas to join us in the Ft. Worth, TX 
area. 


E ARCHITECTS | 
Degree in architecture with 3-5 years design/drafting experience. CADD literate 
(MicroStation preferred). 

li ARCHITECTS II 
2 77 in architecture or related field with 3-5 years practicing as a registered architect. 
CADD literate (MicroStation preferred). 

E REFRIGERATION DESIGNERS 
Tech school graduote or experience in refrigeration and HVAC equipment. CADD training, 
with 3 years MicroStation preferred. One year CADD and a minimum of 2 yeors design 
experience. 

E ARCHITECTURAL DESIGNERS 
High school and CADD drafting training (CADD literate, MicroStation preferred) with 3-5 
years CADD drafting experience for an orchitecturol firm. 

E CIVIL DESIGNERS 
High school with some college and 3+ years experience. CADD literate (MicroStation 
preferred). 


Please moil your resume to: Human Resources, TA 0597, 3880 Hulen Street, Ft. 
Worth, TX 76107. 


Learn more obout us on the World Wide Web ot hitp://www.C-B.com 
dm 

E Carter: Burgess 

Equol Opportunity Employer 
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| fmf MASONRY e GIASS 


faf YSTEMS INC. 


| 9189-F Winkler 
| Houston, Texas 77017 


| Phone: 713/944-9716 
Fax: 713/944-1723 


| Toll-Free: 800/677-6393 
| San Antonio: 210/599-6260 


Master Distributor 
of American-Made 
PITTSBURGH CORNING 


PEGLASSBLOGK: 


PRODUCTS 


V I S IO N A 


R Y 


When designing this 
conservalory, a glass 
block curved wall 
seemed to strike a chord 
with W. Wayne Collins, 
AIA. Clearly distinctive 
glass block from 
Pittsburgh Corning 


can bring your visions to 


light, too. Just contact 
your local distributor. 


n 


Hyma Reandence, 
Fallbrook, California 
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News 


Dr Pepper: The Last Chapter 12 
DALLAS The much-feared and fought 
against demolition of the Dr Pepper 
building, a Dallas landmark, began in 
December 


Of Note 13 


Foundation takes next steps — 15 
AUSTIN After the success ol its efforts 
to save Charles Moore's home, the 
foundation created in his honor maps 
out a program for the future. 


Graphics skills honored 16 
DALLAS The annual Ken Roberts 
Memorial Delineation Competition 
named winners for the best Dallas- 
area graphics skills. 


Calendar 16 
Sole Standout 21 
BRENHAM A renovated bed-and-break 
fast captures the only honor in the an 
nual AIA Brazos design awards com 


petition 


New Products 23 
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Dr Pepper: The Last Chapter 


DALLAS Demolition began the first week in De- 
cember on one of Dallas’ favorite landmarks, the 
Dr Pepper Building on Mockingbird Lane. The 
demolition was an unfortunate result that could 
not be prevented, even after several years of pres- 
ervation efforts by Preservation Dallas, che Dallas 
Landmark Commission, and the Dallas Chapter 
of the American Institute of Architects (D/AIA). 
The Dr Pepper National Headquarters, con- 
structed in 1948 for 
Dallas’s most well- 
known product, was 
one of the most cultur- 
ally and architecturally 
significant buildings in 
the city. The building, 
housing the oldest ma- 
jor soft drink company 
in the country, was the 
hest example of the art 
moderne style in Dal- 
las, exuding the confi- 
dence of the region fol- 
lowing the explosive 
post-World War I ' 
growth. When the Dr Pepper building was con- 
structed, Mockingbird Lane was a two-lane 


road, located far outside the developed areas of 


the city; now it is considered almost inner city 
as Dallas has encompassed it. The building's 
front lawn was the last open space on East 
Mockingbird, the only one that had not suc- 
cumbed to development and parking lots. 

"Thomas, Jameson and Merrill designed the 
initial structure. Arthur Thomas, FALA, was one 
of a group of local architects who designed the 
Hall of State and other Fair Park buildings in 
1935-36. He was also the architect of Cedar 
Springs Place, Roseland Homes, and Dallas Little 
Theater, and was the principal architect of Baylor 
Medical Center and Children’s Medical Center. 
W. Ralph Merrill, a graduate of the University of 
lilinois, Chicago Technical College, and the Arts 
Institute of Chicago, was published in numerous 
professional magazines, including Pencil Points, 
Architectural Record, and Forum. 

In the early 19705, with the growth of its mar 
kets nationally and internationally, Dr Pepper 
needed additional office space, and selected Ralph 
Kelman to design an expansion. Glass-block addi- 
tions were made at the east and west ends of the 
third floor, providing a series of office suites, ‘The 
addition received a D/ALA honor award and a 
Texas Society of Architects design award in 1974. 


Dr Pepper sold the building to Harboard De- 
velopment in 1985 with a five-year lease commit- 
ment. However, Dr Pepper vacated the building 
in 1988, and the 15-acre site was foreclosed on in 
1990 hy NationsBank, It was then placed in re- 
ceivership to the Federal Depositor's Insurance 


Corporation (FDIC), DalMac Invesunent Corpo- 
ration purchased the property in 1993 for 53.9 
million, according to Preservation Dallas. 


Federal agencies are required to submit an 


impact mitigation statement, known as Section 
106, before taking any action that would ad- 
versely impact a building eligible for the Na- 
tional Register of Historic Places, a process not 
fallowed in this sale. In response, Preservation 
Dallas, the National Trust for Historic Preser- 
vation, and Preservation Texas sued the FDIC 
for statutory relief (see 771, July/August 1993, p. 
16). The case went to the Supreme Court but a 
lower court's ruling, stating that the FDIC was 
not subject to regulation governing other fed- 
eral agencies, was upheld. 

During this time, in an effort to raise public 
awareness and explore creative redevelopment 
opportunities for the site while incorporating 
the re-use of the building, the D/AIAS Historic 
Resources Committee sponsored the Dr Pepper 
Design Competition in June 1993. Over 20 en- 
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tries with various schemes were submitted, in- 
cluding adaptive re-use, preservation, and rede- 
velopment. During this process, DalMac, which 
purchased the property for retail development, 
sold a portion of the site to Kroger for $3.3 mil- 
lion, Kroger subsequently built a new store at 
this location. 

In late 1993 the City of Dallas Landmark 
Commission held a public hearing on the Dr Pep- 
per building. This ac- 
tion initiated the desig- 
nation process for the 
building, and in Dallas, 
once the landmark 
nomination process is 
started, a nominated 
building is protected to 
some degree pending 
actual designation. A 
moratorium was estab- 
lished on any exterior 
changes, including 
demolition of part or 


all of the building. 


In 1994, DalMac filed an application to demol- 
ish the building, which was denied by the Land- 


mark Commission, Concurrently, City of Dallas 
landmark designation was pursued, with DalMac 
supporting landmark designation but not strict 
demolition standards. Strict demolition standards, 
developed and supported by the Landmark Com- 
mission, dictate that financial hardship be proved 
prior to granting a demolition permit. In March 
1995, the Dallas Ciry Council passed the land- 
mark ordinance with a looser demolition standard, 
requiring only a waiting six-month period for ap- 
proval of a demolition permit. 

During that time DalMac pursued adaptive 
re-use for retail and commercial developments, 
hiring Good, Fulton & Farrell Architects to de- 
velop several schemes that would maintain the 
historic building. Two schemes presented to the 
Landmark Commission, each with different 


program criteria, were well received. However, 
DalMac was unable to attract the retail tenants 
to make either scheme viable. In April 1996, 
they again applied for a demolition permit, and 
at the end of the mandatory six-month waiting 
period, immediately began demolition. 

The demolition of the Dr Pepper building 
signifies a loss for several reasons. Dr Pepper is 
significant to Dallas for its history, culture, and 
architecmre. It represents a unique and interna- 
tionally known Dallas company; it is a wonder- 
ful example of the architectural style that em- 
bodied the “can do" attitude of Dallas following 
World War II; and the building is one that gen- 
erations of city dwellers are familiar with and 
have fond memories of. Unfortunately, it also 
represents the first City of Dallas Landmark 
structure demolished by its owner (and after 
less than two years of designation) as well as a 
building that, although loved by everyone, was 
not able to garner the city and civic support 
needed to save it. Numerous organizations and 
people spent a great deal of time assisting the 
developer in an attempt to save the building, 
but in the end, without a vision and a commit- 
ment to the historic building by the owner, that 
proved to he inadequate. 

DalMac's plans for the site following the 
demolition have not been released. Those in- 
volved with the rescue efforts on the Dr Pepper 
building hope the successor will be significant 
in its own right, a new landmark that Dallas can 
be proud of. 

In the history of the landmark program, only 
one other landmarked huilding has been de- 
molished—the Trinity Chorch, following a dev- 
astating fire that gutted the entire structure. 
Elizabeth Chapel, a 1890s church in the Tenth 
Street historic district, has been severely dam- 
aged by neglect and nature. Currently, only the 
exterior walls and church spires remain; the 
roof fell in during a severe storm last year. 
Elizabeth Chapel was Oak Cliff’s first 
landmarked property, and without major resto- 
ration efforts soon, this building will require 


demolition or it will collapse. Marcel Quimby 


Marcel Quimby, an architect with Henningson, 
Durham & Richardson, Inc, in Dallas, was a mem- 
ber of the Landmark Commission and is currently a 
member of the Landmark Commissions Designation 
Task Force. 


1,2 Dr Pepper building 3. 4 during demolition 


OF NOTE 


Taniguchi honored for activism 
Recognizing a career spanning five decades in 
education, practice, and community involve- 
ment, the American Institute of Architects (AIA) 
has awarded Alan Y. Taniguchi, FAIA, the 1997 
Whitney M. Young Jr. Citation. Taniguchi, recipi- 
ent of the 1996 Texas Society of Architects 
Llewlyn W. Pitts Award for Lifetime Achieve- 
ment, was recognized for his distinguished ca- 
reer as a progressive Texas educator, commit- 
ted social activist, and advocate of projects 
supporting the interests of the underprivileged. 
The citation honors the late civil rights and 
urban leader Whitney M. Young, Jr., who chal- 
lenged America's architects to assume profes- 
sional responsibility toward social issues. 
Taniguchi served as the dean of the University 
of Texas at Austin School of Architecture and 
the director of the School of Architecture at 
Rice University. His initiatives to promote mi- 
nority involvement and social responsibility led 
him to a position on the National Architectural 
Accreditation Board and a term as president of 
the Association of Collegiate Schools of Archi- 
tecture. His firm has also garnered 15 design 
awards at the national, state, and local levels. 
The award will be presented during the AIA Na- 
tional Convention in New Orleans in May. 


Texas project gets national attention 
The Lasater House (see TA, November/December 
1995, pp. 64-65) in Fort Worth, designed by Lake/ 
Flato Architects of San Antonio, was awarded a 
1997 American Institute of Architects (AIA) Archi- 
tecture design award. The project was one of 13 
chosen by a jury of F. Michael Ayles, Dana Cuff, 
Joan E. Goody, FAIA, Susan Jones, Aaron E. 
Johnson, Malcolm Holzman, FAIA, Robert L. 
Thompson, FAIA, Anne G. Tyng, FAIA, and Robert 
Yudell, FAIA; the awards were presented in Wash- 
ington, D.C., on February 7 as part of the Celebra- 
tion of Architecture festivities. 


Spinning the Web 

Utilize the resources of the Web the next time 
you're surfing with these sites. Adam, the Art, De- 
sign, Architecture, and Media Infarmation Gate- 
way (http;//adam.ac.uk/) finds useful quality re- 
sources and areas on the Internet and creates a 
searchable online catalogue. The Public Damain, 
Inc, (http;//nael.pd.org/) explores the intersec- 
tion of art, theory, technology, ond community 
while working ta expand users culturol profi- 
ciency through information access. 
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Windows 
Today for 
All Our 
Yesteryears[| 


WINDOWS 


THERE'S MORE TO SEE IN A WEATHER SHIELD WINDOW 
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MVIMNID SSCs & DLO OERS W. 


Allen & Allen Company 


SAM ANTONIO 
Attn: Dale Berman 
123 West Rhapsody 
ian Antomo, Texas 78216 
210-144:6099. 800-460-2095 


ae JIO- 144.2803 Fax 
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Chittim Residence, Boerne, Texas 
d by Ken Gancarczyk, Kaufman & Broad 
tructed by Malatek Homes, San Antonio 


"We fell in love with the historic Caswell 


House in Austin and wanted to recreate 
the same kind of grandeur and stately 
elegance on our ranch. We took core to 
use the right materials—even stone from 
the same quarry used for the Caswell 
House. And Weather Shield was a key part 
of that success. Their selection allowed us 
to fill a variety of sizes with true divided- 
lite double-hungs that fit hístory to a T." 
im & Joy Chittim, Owners 


FOR HISTORY 


When you design toward a historical precedent, you need options. Limited sizes and styles will not 
do. Plus you need today's window performance qualities. Where to get it all? Weather Shield. You 
get more when you specify Weather Shield: proven quality, better value and more options. 
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wmCameron 
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Co. 


HOUSTON 
Attn: john Potts 
5301 Bissonett 

Houston, Texas 7740| 


349-8360 
349-8758 


ea 
Lone Star 


LONE STAR PLYWOOD & DOOR CORP, 


DALLAS 
Attn: Steve Sikkes 
425 Airline Drive 
Coppell, Texas 75019 
214-304-1234 BOO-934.3501 
Metro 314-471-1116 
Fax 214-471-1311 
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Your Source For 
Selection. 


Buchtal Architectural Ceramics 
Chroma Glazed Tiles 
Caesar (AtlantislT) Porcelain Tiles 


Nova Porcelain Tiles 
Exceed Porcelain Tiles 
Arc- i-tec Brick Pavers 


Bisazza Glass Mosaics 


Weck Glass Block 
The widest range of designer 
shapes and finishes. 


NORTH N AMERICAN 
TILE & STONE 


HOUSTON » DALLAS * SAN ANTONIO 


00°713°1333 
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NOW TWO CONVENIENTLY 
LOCATED STORES... 


MILLER 
BLUEPRINT COMPANY NORTH 
10713 METRIC BLVD 
Austin, Texas 
(512) 837-8888 


MILLER 
BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 
Austin, Texas 
(512) 478-8793 


.. . TO SERVE BETTER THE 
AUSTIN PROFESSIONAL! 


Circle 13 on the reader inquiry card 


Foundation takes next steps 


AUSTIN With the success of efforts to save the 
living and working compound of its name- 
sake, the Charles Moore Foundation is taking 
the next step—planning a course for the fu- 
ture, guided by its mission to embody and 
celebrate the ideals of Charles W. Moore, 
FAIA. Working under Kevin Keim, director 
of the foundation, plans for fundraising, pro- 
gramming, and a continued discussion of 
Moore's legacy are in the works. 

Moore died on December 16, 1993, while 
serving as the University of Texas at Austin’s 
first O’Neil Ford Centennial Professor of Ar- 
chitecture. Natiunwide efforts, including a task 
force organized by the Austin chapter of the 
American Institute of Architects (AIA), began 
soon after to preserve the one-acre compound, 
designed by Moore and Arthur Andersson 
(Moore’s partner in Moore/Andersson Archi- 
tects, his last firm), and home to the houses of 
Moore, Andersson, and the firm's offices. 

Agreements were finalized September ro, 
1996, that permanently preserved the site, do- 
nating it to the foundation with the help of the 
Weingarten family of California (Moore's 
heirs), Andersson, and Mr. and Mrs. Willard M. 
Hanzlik. The Weingarten family also donated 
the Charles W. Moore Archive, a collection of 
100,000 slides, correspondence, drawings, wa- 
tercolors, and manuscripts, to the University of 
Texas at Austin, where it will be housed in the 
Charles W. Moore Room in Battle Hall. The 
collection, according to Keim, is intended to 
attract scholars, students, and admirers of 
Moore. In addition, Moore's extensive library 
was donated to UT, but will remain in the 
house as an adjunct university collection. 

Moore, winner of the 1991 AIA Gold 
Medal, was an architect, teacher, and writer. In 
each place where he taughi— Utah, Princeton, 
the University of California at Berkeley, Yale, 
UCLA, and UT beginning in 1984—he estah- 
lished a practice, many of which still exist today. 
"Everywhere he went, Moore built a home and 
gathered around him a group of proteges. 
When he left, his proteges stayed," says Keim, 
who has also authored the life story of Moore, 
dn Architectural Life, begun while Moore was 
still alive. 

With its first goal accomplished, the next 
step, says Keim, is to permanently endow the 
foundation and begin programs that embody its 
mission. "Tours are held of the compound, con- 
sisting of four buildings, but various uses are 


intended for each space. Moore's house, a struc- 
ture that existed on the site when Moore and 
Andersson bought it and that was gutted and 
redesigned by Moore, now houses Moore’s col- 
lection of international folk toys and art, and is 
home to the foundation's offices. Since Moores 
deatb, Andersson has moved from his small 
house—a mere goo square feet located across 
from the Moore house; it now provides a living 
and working space for visiting professors at UT, 
says Keim. The firm of Moore/Andersson has 
moved, and the two buildings they once occu- 
pied are as yet unused; they will in some way 
support the foundation's programs, says Keim. 

The foundation will conduct its first major 
program, an inaugural symposium, on April r1- 
13. Moore colleagues, partners, students, and 
others interested in his life and work will gather 
at U'F and the Moore complex, and there will 
be a presentation on the U'T campus. This ini- 
tial public outreach, says Keim, is a "celebration 
of what we've accomplished, and a celebration 
of the direction the attendees lives have taken." 

The foundation is also creating the 
Charles Moore Guild, a group of designers, 
architects, academics, and others interested in 
Moore, to discuss the potential for the foun- 
dation. It is Keim's hope that they will serve 
as ambassadors and a support system. 


NEWS 


Most important, it is Moore's enthusiasm 
for writing, teaching, history, and architec- 
ture that the foundation looks to preserve. 
"Moore's houses were so important as expres- 
sions of what he believed in. Since the house 
is preserved, we can explore a rare opportu- 
nity to keep a legacy intact. But we can't 
freeze it. It is living and vital," says Keim. 
"We are past the point of transition, and ea- 
ger to get a lot of people in the "Texas archi- 
tecture community involved. It is a wonderful 
thing for Texas and the international commu- 
nity." To contact the Moore Foundation, call 
512/477-6660. Kelly Roberson 


L 
QUALITY 


STRENGTH 


VISION 


Faulkner Construction Company 
Austin - San Antonio - Rio Grande Valley - Mexico City 
(512) 441-1111 


35 Years of Excellence 
In Commercial Building 
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NEWS 


Graphics skills honored 


DALLAS The graphic communication talents of 
architects were the focus of the 22nd Annual 
Ken Roberts Memorial Delineation Compe- 
tition (KRMDC), sponsored by the Dallas 
Chapter / American Insitute of Architects (D/ 
AIA) on November 14. The KRMDC is the 
sole opportunity for all Dallas-area architects 
and students of architecture to receive recog- 
nition for their graphic talents. Each year, a 
jury selects 50 out of 150 entries for a repre- 
sentative show to introduce the public to the 
work of local architects, and awards a select 
group with honors for excellence in architec- 
tural graphic communication. The competi- 
tion works to spark 
interest and creativ- 
ity within the archi- 
tectural community 
for inspired architec- 
tural delineation. 
The KRMDC is 
named after Ken 


Roberts, a Dallas ar- 
chitect who organized 


3 


the first competition 
in 1973. Roberts died 
the following year at 
the age of 34. The 
original works of art, 
representing a wide 
range of styles, tech- 
niques, and media, in- 
cluding watercolor, 


5 


pen and ink, freehand 
sketch work, and computer-aided drawings, 
provide a glimpse of the creative process and 
promote a better understanding of the profes- 
sion. Renderings must be of an architectural 
nature; drawings can be plans, elevations, sec- 
tions, axonometrics, or perspectives, in any 
phase of presentation. 

The 1996 jury of three included John 
Blood, Austin, Danze and Blood Architects 
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and a professor at the University of Texas at 
Austin and Yale University; Jeffrey Hildner, 
Charlottesville, Va., a professor of architec- 
ture at the University of Virginia, and an ar- 
chitect, painter, graphic artist, and theorist; 
and David Sines, a Dallas-based artist/sculp- 
tor. The jury awarded honors in the profes- 
sional and student categories. 

In the professional category, the Wiley 
Award, the highest recognition, was given to 
Rick Del Monte, Urban Architecture. The 
honor award went to D. Bryan Webber, Ur- 


ban Architecture, and merit awards were pre- 
sented to Fred Ortiz, Brinkley Sargent Archi- 


tects, and Rick Del 
Monte. Citation 
awards were 
given to Fred Ortiz 
and George Gintole, 
a University of Texas 
at Arlington profes- 
John Blood 

Rick Del 


Monte for his juror 


also 


sor. 
chuse 


choice award; Jeffrey Hildner recognized 
Masako Fujinami, George Gintole, and 
Samantha Perkins with F/M Associates; and 
David Sines selected Fred Ortiz. Recognition 
in the student category went to Masako 
Fujinami, UT Arlington, best student award; 
John Humphries, UT Arlington, honor 
award; and Nikki Coyle, UT Arlington, merit 
award. KR 


Juror’s choice (John 
Blood), Rick Del Monte 


| Professional category, 
honor award, D. Bryan 
Webber 

4 Professional category, 
2 Juror's choice (Jeffrey merit award, Fred Ortiz 
Hildner), Samantha 
Perkins 5 Best student award, 
Masako Fujinami 


3 Wiley Award and 


CALENDAR 


Graphic Lessons 

The Austin Chapter of the American Institute of 
Architects (Ala Austin) will join with the Ameri- 
can Society of Architectural Perspectivists 
(ASAP) during the week af April 20 for both the 
annual ASAP Architecture in Perspective inter- 
national exhibition and competition and AlA 
Austin's annual graphics competition. Capitol 
Building Gallery Space, Austin (512/452-4332), 
APRIL 20 THROUGH 26 


A French Collection 

The Museum of Fine Arts, Houston, will exhibit 
another important aspect of one of the great 
callections of School of Paris modernist paint- 
ings, sculpture, and works of paper from the 
first half of the twentieth century. Matisse, 
Picasso, and Friends: Masterworks on Poper 
fram the Cone Collection was drawn from the 
collection of Dr. Claribel and Miss Etta Cone, 
wealthy spinsters from Baltimore, who concen- 
trated on the work of Picasso and Matisse in all 
media. The Museum of Fine Arts, Houston (71¥ 
639-7300), MAY 18 THROUGH JULY 13 


Celebrating the Common Man 
A show combining sculptures, maquettes, and 
drawings in both indoor and outdoor spaces 
will mark a mid-career milestone for Luis 
Jiménez. Luis Jiménez: Working Class Heroes, 
images fram the Popular Culture will reflect 
the El Paso native's interest in and connection 
with popular culture and his origins as the son 
of a signmaker. Jiménez has a passion for art 
and history, and uses the “working class hero” 
as an icon and a means for investigating popu- 
lar cultural myths, attitudes, and beliefs. Dallas 
Museum of Art, Dallas (214/922-1256), MAY 18 
THROUGH AUGUST 2 
“Monet and the Mediterranean” 
The effect of the opulent, wild vegetation and 
brilliant southern sun of the Mediterranean on 
Claude Monet will be shown in an exhibition 
initiated and organized by the Kimbell Art Mu- 
seum, the first to focus on the artist’s sojourns 
south. Uniting 65 paintings created during the 
course of three major trips, the exhibition, 
much of which has been gathered from private 
and public collections worldwide, will take 
place on the occasion of the twenty-fifth anni- 
versary of the museum's opening. Kimbell Art 
Museum, Fort Worth (817/332-8451), IUNE 8 
THROUGH SEPTEMBER 7 


The TSA Design Awards Progra SEBRSOED 
recognize outstanding architecturaliproyBets by 
architects who practice in-Texas and EB promote 
public interest in architectural excalfence Wn 
addition, one-architectural project Gimpleted 
in 1972 or before may be selected this 
year for a TSA 25-Year Design A All 
architects who are registered in ie 
invited to submit one or more en ee: 
consideration by this year's jury. Out hee 
architects must enter Texas projects. Mdging 
will take place in June in Austin. Win ang 
their clients will be honored by a special Bas 
luncheon at the TSA Annual Meeting, OBRODEI 
23-25,1997, in Fort Worth. Winning pregecte 
will be puhlicized statewide and featured Maitie 
September/October 1997 issue of TENES 
Architect magazine. 


ELIGIBILITY 
Any new project in General Design (including 
adaptive re-use), Interior Architecture, Restora- 
tion, or Urban Design/Planning may be entered. 
Construction must have been completed after 
lanuary 1, 1990, to be eligible. Urban Desig 
Planning projects must have construction 
ompleted or must have an active client ant 
ome portion under construction or completed] 
Any project completed on or before December 31) 
1972, may be entered ín the 25-Year Award 
itegory. Individuals or firms whose primary 
office is located in Texas may enter any number 
of projects-anywhere in the world. Texas- 
egistered architects located out of state may 
nter any number of Texas. projects. 

Entries must be submitted by the design 
architect, who must have been registered with 
the Texas Board of Architectural Examiners at the 
time the project was executed. Where responsibil- 
ity for a project is shared, the design architect 
must be a registered Texas architect and all par- 
ticipants who substantially contributed to the 
work must be credited. 

Projects must be submitted in the name of 
the firm that executed the commission. If that 
firm has been dissolved or its name has been 
changed, an individual or successor firm may 


projects in the name of the firm in effect 
time the project was executed. Multiple 
s of the same project by successor in 
ais or firms will not be accepted. For 
duilding projects, the archite 
ting the project 
must Garr 
the project 

25-Year Award One projectumay be selected 
to receive LhesTSA zs ee Design Award: 
Architectural projects completed on or before 
December 31, 1972, a:e eligible. Projects may 
be submitted by the original architect, original 
architecture firm, or a successor to the original 
architect or (irm; ar by a component of the 
AIA. 


JUDGING 

The jury for the 43rd annual TSA Design Awards 
will be announced in February. Project authorship 
will remain concealed throughout jury delib 
Awards may be given 
categories: General Design (including adaptive 
re-use), Intertor Architecture, Restoration, and 
Urban Desiqn/Planning. One award may be given 
in the 25-Year Award category, The list of pro 


erations in these 


43rd Annual TSA Design Awards Entry Form 
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FBAE Regittration Bomber 


ject types on the entry form is for statistical 


purposes only and does not imply that a winner will 
be chosen from each project type. Serves the 
right to di "y entries not submitted in 
ordance with these rules. 


DEADLINE 

The fee, entry form, text, and slide submission must 
arrive at the Texas Society of Architects (Address: 
B16 Congress Ave., Suite 970, Austin, Texas 78701, 
§12/478-7386) in the same container, BY 5:00 P.M., 
BRIDAY, MAY 30, 1997. LATE ENTRIES WILL NOT BE 
ACCEPTED. 


AWARDS 

Mrehitects and clients of winning projects will be 
Honored at the TSA Annual Meeting in Fort Worth, 
ber 23-25, 1997. 

Bor publicity purposes, architects of winning 
projects must submit six 8"x10" black-and-white 
Prot graphs of one view of the project. 

Foy publication, Texas Architect magazine will 
ie original images—not duplicates—of each 
og project. The original slides and transpar- 
ill be returned after the magazine has been 
a addition, the entrant of each winning 
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Competition entry deadline: May 30, 1997. Use photocopies of this form if necessar 
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i project, 
quirements and solution. 


n this entry form. is correct; that the 
ubmitted work was gone by the parties 
redited; that I am authorized to- 
represent those credited; that I am an 
architect registered with TBAE; and that 
I have obtained permission to publish 
the project-fróm both the owner and the 
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NEWS 


Sole Standout 


BRENHAM Ben Boettcher and Associates, Ar- Smith — Hinchman, 
chitects, Inc., of Brenham, was the lone re- Grylls Associates, Inc., 
cipient of an AIA Brazos Chapter design Washington, D.C., in 
award for historic restoration. The F.W. the annual competi- 
Schuerenberg House, one of the carliest ex- tion for oustanding 
amples of Victorian residential architecture in architecture and an 
Brenham and a Texas Historie Landmark, awareness of the need 
earned honors from jurors Ronald L. Skaggs, — for quality architectural 
FAIA, HKS Inc., Dallas, and J. Paul Bohn, design. KR 
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N AT TY EXA PEAR 


TAKE THE 
PLUNGE! 


Scared about investing in 
internet advertising? 
Don't be. 


Texas Architect has a 
risk-free offer to help 
our advertisers expand 
onto the internet. 


FOR FREE! 


So what have 
you got to lose? 
Call 800.478.7386 
for more information. 


HOME GROWN, NATU 


Acme Brick. Texas-based and Texas- proud 


The ideal building material lot your next project is made right here in the 
Lone Star State from native soil. With seven plants and fourteen sales offices across 
the state, Acme Brick spends $70 million in Texas each year. These dollars help 
holster the local economy, which means more potential business far Texas 
architects. Insist on the same quality that architects have relied on since 1891 


Together, we keep Texans working and the Texas economy growing 


TEXASARCHITECT ONLINE 


www.txarch.com 
Texas Architects’ Home 
on the Internet. 


Check your phone directory ta contact your loval Acme Brick Company sales aftice 


Circle 16 on the reader inquiry card . 
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Ceramic Tile International 


Ceramic Tile International has the 
latest in ceramic ule trends, 
featuring tile from all over the world. 


Rex Interceramic 
Tagina Floor Gres 
Ricchetti Rocersa 


Metropolitan 
Panaria 
Casa Dolce Casa 


Dallas e Ft. Worth e Plano e Houston e 


Some of the many benefits you will find at 
Ceramic Tile International 


e. Over 5 million square feet of tile in stock 
Most innovative showrooms in the south 
* Trained staff to assist you 

Competitive pricing 

* Outstanding Customer Service 


Austin e San Antonio e El Paso 


Circle 35 on the reader inquiry card 


Small Firm Professional Liability 


What Are Archi 


tects Saying 


About Today's AIA Trust? 


88% say the AIA Trust is a valuable membership benefit. 


94% of those most familiar with the Trust say the Trust's 
programs are a reason to belong to AIA. 


8596 of participants in the Trust's p 


rograms are very satisfied. 


AIA Trust 


1-800-552- 


1093 


Al A Trust Product Evaluation Study Wiese Research Associates 1996 


Circle 14 on the reader inquiry card 
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earn your 
CE Credits. 


No kidding, 
Beginning with the 
May/June 1997 issue, reading 
TEXAS ARCHITECT will earn 
you actual learning units. 
Each issue will provide the 
opportunity to rack up those 
credits, so just relax, 
and watch for the 
May/June TEXAS ARCHITECT 
in your mail around May 5th. 
Then get to learning! 


TEXAS ARCHITECT 


For more information about 
Continuing Education, 
call 800.478.7386. 


NEW PRODUCTS AND INFORMATION 


Finyl Rail, by Rail- 
ing Dynamics, Inc., 
is a seamless struc- 
tural vinyl railing 


composed of formu- 
lated rigid PVC, 5/ 
16" thick. Its non-conductive, non-corrosive 
exterior combines form and function for use 
in any setting requiring low maintenance. 
Circle 176 on reader inquiry card 


A unique woodbark, 
woodgrain surface 
gives Heartland's 
"Autumnwood Col- 
lection" of vinyl sid- 


N 


painted wood, but with added durability. 


ing the appearance 
and texture of 
Circle 177 on reader inquiry card 


For high fidelity and 
low visibility, Rock- 
ustics, Inc., offers 


from 50- to 150-watt 


AME —ñ—ùà—ẽ — A" 


speakers resembling 
bricks, rocks, or even 
plants, ideal for restaurants, malls, and patios. 
Circle 178 on reader inquiry card 


Nana Wall Systems, 
Inc., introduces its 
Solarux opening 
glass wall. Alumi- 
num- or wood- 
framed, these folding exterior doors conve- 
niently bring the outdoors indoors anywhere. 


Circle 179 on reader inquiry card 


Thybar Corpora- 
tion has designed a 
steel, double-padlock 
equipment box fea- 
turing options of 3 
side door, spring lid, 


interior shelving, 
wheels, and a com- 

pression-lid safety feature. Manufactured 

from galvanized steel, it safely stores job-site 

tools and belongings. 

Circle 180 on reader inquiry card 


Chelsea Decorative 
Metal Company 
created an alterna- 
tive use for pressed- 
tin as a decorative 
backsplash for the 
kitchen. Easily in- 
stalled without grout 
lines, the 2' by 4' sheets are available in sev- 
eral pattern sizes and styles ranging from 
classic Victorian to art deco. 

Circle 181 on reader inquiry card 


Painters Rest, a new 
product by Intro- 
mark, Inc., is a plas- 
tic, easy-to-clean 
paint brush sheath 
that clips directly to 
all paint cans, providing clean breaks. It is 
also designed to hold rurpentine or water 
with any size brush. 

Circle 182 on reader inquiry card 


The ancient art of 
sculptured brick has 
been revived by 
Acme Brick Com- 
pany. Working with 
its client and an art- 
ist, Acme's clay brick 
sculptures are cre- 
ated, then glazed and 
fired in their kilns. 
This functional art 
provides a visual and 
“touchable” message 
while still serving as a durable exterior or in- 
terior wall structure. 

Circle 183 on reader inquiry card 


Franke Inc.'s award- 
winning Excel faucet 
works as a filtration 
system and single-le- 
ver operated faucet. 


It features a. conve- 
nient pullout sprayer 
and replaceable filter cartridge that signals 
the need for a replacement, so this unit can 
provide clean water with each use. 


Circle 184 on reader inquiry card 


NEWS 


Free Literature 


Specifying products? 

Keep up-to-date with the latest materials and 
technologies and build your resource library with 
the free publications listed below. Just circle the 
appropriate number on the reader inquiry card 
on page 240, mail the card to us—postage free— 
and we will forward your request immediately. 


American Tactile Corp. 
has developed a new 
Turn Key system for the 
manufacture of ADA 
compliant ^ signage 
called SignFlow. Using 
a tangential vinyl cutter 
with their machinary, a variety of frames and faces 
can be produced, as detailed on their new video 
cassette tape and color brochure. 

Circle 185 on reader inquiry card 


The SignFlow System 


A color brochure from 
Interfinish highlights 
the latest designer Pla- 
nar Macro aluminum 
ceiling panels with im- 
proved stress imposi- 
tion capabilities. 

Circle 186 on reader in- 
quiry cord 


Venture — Lighting's 
new Internet site pro- 
vides interactive infor- 
mation on their metal 
halide lighting product 
line on a website lo- 
cated at http://www. 
adt.com/venture. 
Circle 187 on reader 
inquiry card, 


EFCO Corporation, has 
released a full-color 


brochure, detailing 
their regular and cus- 
tom window and alu- 
minum frame designs, 
including a variety of 
special-purpose finish- 
ing options. Circle 188 
on reader inquiry card 
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PROJECT/MANAGEMENT 


Fargo Workshops 


The role of the architect in tbe design of a church 
includes that of facilitator, mediator, and inter- 
preter, even before the physical design can be de- 
veloped in earnest. What may be termed pro- 
gramming for other building types can become a 
series of lengthy theological explorations that must 
be brought into focus. The congregation of the 
Gethsemane Episcopal Cathedral in Fargo, N.D., 
led by Moore/Andersson Architects of Austin, un- 
dertook this effort after the original church was 
destroyed in a fire. The following narrative is 
based on an interview with Arthur Andersson, 
who led a series of workshops as part of the design 
of tbe new catbedral. 


64 
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‘THE COLLABORATIVE PROCESS, Andersson sug- 
gests, allows the congregation to determine the 
important images for their faith and for their 
particular congregation, even though the archi- 
tect may be predisposed to certain forms or im- 
ages. The key component of this collaboration 
is a neutral party. For Gethsemane Church, Jim 
Burns was the mediator for this part of the de- 
sign. Beginning his career as a planner, Burns, 
now deceased, developed the workshop format 
while working on planning and redevelopment 
issues with communities in northern California, 
Mississippi, and Louisiana. He learned how to 
step aside and not to interject his own opinions, 
says Andersson, and in Fargo, gave the congre- 
gation the confidence that there was someone 
in charge who did not have an agenda. 

“A big part of our work in Fargo was 
wrapped up in the healing process," says Ander- 
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sson. *Since their church had burned, the con- 
gregation had considered disbanding—this was 
an important part of our work as well." As a re- 
sult, portions of the church that survived the 
fire were particularly significant. They became 
important icons, and in the end, the layout of 
the church focused in many ways on these rem- 
nants. The center-aisle configuration took on 
added significance in this context, as it was part 
of the memory of the lost church and was par- 
ticularly related to the surviving objects. 
During the initial workshop, which in- 
volved perhaps 200 people, Andersson ex- 
plored the potential of images, and presented 


a travelogue of sorts to the congregation. 
They looked at hundreds of slides, including 
churches, but also of other places, barns, and 
related images, and then picked their favor- 
ites and provided comments. This initial vi- 
sual exercise was combined with a presenta- 
tion of plan organizations and their historical 
precedents. 

Reviewing churches from Norway to Rome, 
the congregation quickly suggested that the 
churches of southern Italy would not be appro- 
priate for Fargo with ten feet of snow on the 
ground, and was able to suggest the relationship 
between structure and climate. “Nature defines 
the way our buildings evolve," Andersson con- 
tinues, "and we talked about how buildings can 
be protective devices from the north winds, 
how buildings grab as much heat and light as 
they can, all discussed in very clear non-archi- 


tectural language." Then, the group worked to 
define the important rooms, and to discuss the 
most important images presented. 

During the second workshop, the group 
worked with a list of rooms and a site plan 
and began to organize the church, working in 
small groups. The designs of Richard 
Upjohn and the board-and-batten vocabulary 
of New England were especially popular. 
Armed with prepared site plans and paper 
sized for the rooms to be included, the group 
broke up into teams and produced rough de- 
signs, presenting the schemes that each team 
had produced. The architects limited their 
role intentionally to answering questions in 
order to avoid directing the design. This ex- 
ercise produced two distinct schemes. 

For the third workshop, Moore/Andersson 
brought distillations of the two types of 
schemes, along with blocks suggesting the 
mass of the components. They made ten dif- 
ferent steeples, bell towers, a variety of shapes 
for the sanctuary, and forms for the rest of 
the buildings. The congregation agreed that 
a working bell tower, calling the members to 
worship, was important beyond its symbolic 
function and was appropriate for the agricul- 
tural tradition of the plains: It should be in- 
cluded in the final design. 

Another important consideration was the 
need to provide an intimate service for a typical 
congregation of 300, but to allow for a diocesan 
convention of 8oo. They also desired a fellow- 
ship hall, but liked the idea of being able to 
open a large area connected to the sanctuary for 
large groups and services. So, as the relation- 
ship between the spaces became clearer, the 
model was developed, and the grand roof cov- 
ering the aggregation of spaces evolved. 

"When the model was completed, the con- 
gregation applauded," Andersson says. "They 
didn't say that we did a good job. They said, 
"Thats our church.“ They wanted a “Cathedral 
of the Plains," and that is what Monre/ 
Andersson worked toward. Using board-and- 
batten as a finish material was an unpretentious 
choice, and the congregation liked the combi- 
nation of liturgical and agricultural images. 
Since its completion, the surrounding acreage 
has been planted with wheat each spring as part 
of the landscape design, in keeping with the 
sense of austerity so frequently expressed by the 
congregation, and reflected particularly in the 
design of the chapel. Vincent Hauser 
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Coming Next Issue: TEXASARCH ITECT 
focuses on 
HEALTH CARE ARCHITECTURE 


ax 
Your 
Dues 

HEALTH CARE 
ARCHITECTURE EXHIBIT Away 


Entry Deadline: April 14, 1997 If you're a TSA-member architec- 


tural firm who wishes to support 
TSALink, but can't do it by com- 


With a Special Section on 
Public Housing 


Showcase your lotes! puter. You can upload your 

INVITATION y projects by fax instead. Just fax 
TO DISPLAY innovations in health your projects at least once a 
month, whether new or updated 

core facility design at projects, throughout 1997, and 

: you will not be required to pay 

the 1997 Texas Hospital supplemental dues on your TSA- 


A as member architects in 1998. 
Associotion Annual 


To receive a copy of the TSALink 
fax form, please contact Andrew 
June 1-3 in Houston. Hamlin at 512/478-7386. 


Convention and Exhibits, 


Introduce your firm to the 


plonners and decision- 
mokers for health core 
facility construction and 
renovation projects by 
participating in this 
exhibit. For information 


call 512/465-1516. 


Sponsored by the Texas Hospital Association Texas Hospital Í SAI in k 
ASSOC LATION 


in eaoperolion with the Texas Society of Architects Online Power 
for Texas Architects 
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Case Study: Christ Church 


Prior to developing construction documents for the res- 
toration of Christ Church Cathedral in Houston, Volz 
Associates of Austin began a series of site investiga- 
tions in order to determine the source and scope of the 
deterioration of the masonry walls. The following 
narrative presents the nature of their investigations 
and the work completed to address the initial prob- 
lems as well as those uncovered during the course of 
the restoration, and is based on interviews with 
project architect Sandy Stone and principal John 
Volz. This project was a joint venture of Clovis 
Hetmsath Architects of Austin and Volz Associates of 
Austin. Volz was responsible for preservation and 
restoration aspects of the project. 


Initial Investigations 

The iNrriAL FIELDWORK at Christ Church identi- 
fied the source of exterior masonry deterioration 
at grade and plaster deterioration in the sanctuary 
interior. Floor-leveling work depended on the 
completion of masonry repairs, the scope of which 
had yet to be determined. Extensive stained glass 
window repair and the restoration of the wood 
wainscoting depended on correcting leaks and 
making masonry as well as plaster repairs. 

Wet exterior masonry, wet soils, and deterio- 
rated rainwater conductors led to a series of pe- 
rimeter test excavations that revealed blocked 
rainwater conductors. This is not an unusual 
problem for older structures with complex roof 
and flashing configurations, as leaves, debris, and 
pigeon and rodent droppings often block conduc- 
tors and go undetected or are inaccessible during 
routine maintenance. 

The real culprit was built-up street paving. 
The rainwater conductors were connected to 
drains that emptied through the curbs onto the 
street. Over the years, the city had resurfaced the 
adjacent streets several times. Typically, the street 
surface is cut down at the curb prior to resurfac- 
ing, but eventually, conductors set into the curbs 
were filled with asphalt, and the rain water had 
nowhere to go. During heavy rains, the conduc- 
tors would fill up and overflow the gutters at the 
parapet, moving higher than the counterflashing 
and running through the wood roof structure and 
down the interior face of the walls. 

Asa result, the masonry was perpetually wet, lead- 
ing to significant mortar as well as unit masonry de- 
terioration. Image i shows the extent of the deterio- 
ration of the exterior masonry. In addition to the 
blocked downspouts, landscaping sprinklers proved 
to be an additional source of masonry saturation, 
complicated by poor site drainage. 


After rerouting the rainwater conductors, the 
perimeter walls were excavated and treated with 
Bentonite™, a relatively flexible, clay-based wa- 
terproofing sheet applied to the stabilized wall 
(Image 2). The water- 
proofing was applied 
with a variety of termi- 
nations over a wide 
range of uneven and ir- 
regular surfaces. Partial 
foundations of previous 
structures were discov- 
ered and left in place 
for archeological rea- 


sons. The role of construction manager Jim 
Buescher was an important one in this process. 
Because of the importance of the schedule once 
the project was underway, the actual construction 
documents indicated the type of work to be com- 
pleted with an estimate of the scope. The con- 
struction manager secured a guaranteed maximum 
price based on a specific scope estimate, with add 
and deduct unit prices that were applied to the ac- 
tual work as the scope varied. 


Architect as Spelunker 


\ CONCRETE TRENCH running the length of the 
nave along the perimeter walls provided partial 
access to determine the condition of the interior 
width of the brick wall, and also contained cork- 
lined air conditioning ductwork (Image 3). Ex- 
ploring the trenches as access allowed revealed 
considerable water damage to the masonry as well 
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as to the wood joists (Images 4 and 5). Joists had 
rotted at bearing points on the interior brick 
ledge, previous repairs had been compromised, 
and supporting knee walls had fallen over as the 
result of soil pumping caused by the blocked 
conductors, Chip Hurley of Matrix Structural 
Engineers provided designs to address the com- 
plex field conditions. These included protocols 
lor replacing dry-rotted joists, block-outs for 
new mechanical work, floor-leveling, and de- 
tailing of typical structural conditions. 

As rubble was cleared to support new founda- 
tions, investigations indicated that the church 
was built on the foundations of the 1859 struc- 
ture. This complicated structural as well as duct 
repairs. The new oak floor was installed (Image 6) 
when the balance of the structural svork was com- 
plete, allowing for eventual completion of the in- 
terior finishes. Vincent Hauser 
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Jefferson at Gaston Yard 


WHEN KAUFMAN MEEKS, INC., of Houston set about designing 
Jefferson at Gaston Yard, a high-density urban residential project for 
JPI Development, Inc., they took several steps to make this project 
fit into the existing community. The site, located in the Deep Ellum 
arts district east of downtown Dallas, was a transitional one, neither 
completely urban, nor suburban. Therefore the project did not call 
for the typical strong vertical lines of traditional urban residential 
projects. Rather the architects gave the design a sense of openess by 
using courtyards to create a changeable landscape and an abundance 
of green usually reserved for suburban projects. 

The first step toward creating a changeable landscape along 
Gaston Avenue, which borders the property along the southeast, 
was to collaborate with the Deep Ellum Association, who commis- 
sioned local artists to create pieces specifically for display at Gaston 
Yard. The architectural theme of the buildings was drawn from the 
site's original use as a rail yard. Green roofs and red brick facades 
with large overhangs, combined with large windows, high ceilings, 
and special detailing evoke the style of old rail yards and warehouses 
as a tribute to the site’s original function within this historic Dallas 
community. 

The layout creates the feeling of a commercial resort with court- 
yards and groves of trees in a parklike setting, rather than following 
the typical doughnut-style apartment complex layout in which the 
swimming pool is at the center of all buildings. Kaufman Meeks 
planned Gaston Yard on a “finger” concept which incorporates 480 
units on three floors wrapped around three parking garages that are con- 
nected by breezeways and create private courtyards in the transitional 
areas. All parking is concealed within these garages, and tenants are 
able to park on the level of their unit and access their apartment 
through a hallway without leaving the building or taking an elevator 
to their floor. None of the units has views of the parking garage. 

The architects created strong pedestrian access from the com- 
plex to the downtown areas. A grand archway at the main entrance 
encourages pedestrian and bicycle traffic by tenants to nearby metro 
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stations. This effort to rejuvenate the down- 
town area takes advantage of the lifestyles of 
the tenants, many of whom are “reverse 
commuters,” people who work in the sub- 
urbs but choose to live in the city to take ad- 
vantage of its many cultural offerings. Ac- 
cording to Don Meeks, principal of Kaufman 
Mecks, Inc., many new high-density projects 
are catering to the sophisticated tastes of ur- 
ban dwellers. As an example, Jefferson at 
Gaston Yard incoporates details such as 
track lighting, wooden floors, glass block 
walls, island kitchens, and dual phone lines 
for internet connections in all units. Meeks 
says other projects the firm is working on in- 
clude amenities like computer stations in 
every unit, fold-down ironing boards, sepa- 
rate shower and tub facilities, sculpted fire- 
places, and open kitchens with pot racks. 
This particular trend in housing caters 
specifically to professionals with busy 
lifestyles. 


Meeks says the average income of 


l 
main entronce of Jefferson 
at Gaston Yord 


2 
Sculptures by local artists 
are displayed pool-side. 


3 

The clubhouse interior feo- 
tures soaring windows and 
bright contemporary fur- 
nishings that create a sense 
of warmth and fun. 


SPECIAL SECTION: KEW TRENDS IM HOUSING 


a luxury community renter is approximately $70,000. These high- 
income renters who choose to return to an urban environment are 
demanding the luxuries of single-family housing in a multi-family 
setting, with a high level of services added on. Architects are not only 
including detailing in these projects such as custom moldings and fit- 
tings, but are creating facilities for the complex to provide a wide range 
of amenities for tenants — everything from picking up dry cleaning and 
providing free continental breakfast in the clubhouse to on-site tele- 
conferencing facilities. The range of unit types and sizes also caters 
to varying needs. Gaston Yard apartments range from 560 square- 
foot one-bedroom, one-bath apartments to 1,500 square-foot three- 
hedroom, two-bath third floor “penthouse” units, which feature ten- 
foot ceilings (other units have nine-foot ceilings) and a loft-like lay- 
out with fewer defined spaces than other units. Tenants also have ac- 
cess to fitness rooms, sauna, meeting rooms, and a business center. 


Project Credits 


Client: JP] Development, Inc., Dallas 

Architect: Kaufman Meeks, Inc., Houston 

Contractor: JP] Contruction Co., Dallas 

Consultants: Urban Resources (landscape architecture); SCA 
(structural engineering); Kimerly Horn (civil engineering); BFI 
(mechanical, electrical & plumbing engineering; Kaufman Meeks, 
Inc.; (land planning); Faulkner Design Group (interior design) 
Photographer: Rob Muir Photography 


JPI Development, Inc., a Dallas-based national apartment devel- 
oper, is huilding luxury complexes like Gaston Yard around the 
country. This trend is based on extensive market research by JPI 
which indicates that a growing niche within the rental market is 
looking for properties that offer the types of luxuries that Gaston 
Yard offers. JPI also builds complexes catering specifically to college 
students with facilites somewhere between a dormitory and a tradi- 
tional aprtinent. Student complexes include computer rooms, a 
roommate selection service, separate leases for each roommate, bas- 
ketball courts, and an in-house concierge with the latest information 
about campus events. 

Don Meeks describes his firm's work with JPI as a developer-ar- 
chitect relationship chat is mutually beneficial. The key to the suc- 
cess of these luxury development projects, according to Meeks, lies 
in understanding budget limitations and maximizing the design and 
detail within the budget to create a product that is both aesthetically 
pleasing and makes economic sense in today's building market. 

In this mobile society, where people regularly change jobs and 
cities, this housing trend gives upscale renters the opportunity to 
have both luxury and convenience without the commitment of a 
mortage. The addition of hotel and resort-style amenities like busi- 
ness centers and continental breakfast responds to an evolving mar- 
ket that has little time and much disposable income to spend on 
comfort. It seems the "gated" community concept is expanding to- 
wards service-oriented and community-conscious housing, creating a 
whole new arena for competiton in the housing market. CY 


Resources 


Floors: Gyperete Corp.; prefab wood roof: Trussway; brick and sid- 
ing: Acme Brick; aluminum single hung windows:Skotty; metal clad 
entrance doors: Ceco; interior doors: Steves & Son; ceramic tile 
floors: Dal-Tile Corp.; finished floors: Armstrong World Industries; 
gypsum board: USG Corp.; roofing shingles: Diamond Crest; paint: 
The Glidden Company; locksets: Kwikset Corp.; kitchen equipment: 
G.E. Corp.; plumbing fittings: Kohler; heating & aircondition sys- 
tem: The Trane Co. 
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Sacred Places 


SYMBOL AND FORM in religious architecture 
have historically reflected the philosophical 
inheritance and traditions of the congrega- 
tion served, as well as its aspirations. In 
short, the symbol is the story, and within 
the form lies the content. 

Within the Christian tradition, the 
power of the catacomb and the early ba- 
Silica lies in its formal simplicity and the re- 
lationship of this form to the unadorned lit- 
urgy. Small rooms with little natural light re- 
flect in form and spirit the character of the 
religious communities they housed. It was 
an underground church in a literal and figu- 
rative sense. At a time when immersion in 
a nearby stream might subject the congre- 
gation to persecution, private homes and 
eventually small structures attached to the 
basilica served the ritual of baptism. These 
round structures, as well as apses of the 
early basilicas, became associated with im- 
portant rituals. 


continued on next page 
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page 33 Prince of Peace 
Catholic Community wall; 
photo by James F. Wilson 


1 Epstein Chapel, Temple 
Beth Shalom, Dallas, by 
Cunningham Architects 


2 Prestonwood Baptist 
Church, Dallas, by 
HHArchitects and JPJ 
Architects 


3 Germantown Baptist 
Church, Germantown, by 
McGehee Nicholson Burke 
Architects and HHArchitects 


4 Prince of Peace Catholic 
Community, Dallas, by 
Cunningham Architects 
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continued from previous page 

Synagogues of the same time period often em- 
ployed the basilica form, occasionally incorporating 
a forecourt with a pool for ritual baths. Monastic 
communities of the 4th century through the 
Middle Ages reflect, through enclosure, the protec- 
tion of the community, and the sense of order 
carved from the confusion of the time. While these 
historical patterns and forms can suggest meaning 
today, especially for congregations renewing tradi- 
tional liturgies, they are being reinterpreted for mod- 
ern liturgies as well, and are merely a starting point 
for the largest congregations. 


Town Square as Holy City 
AT THE OPPOSITE END of the continuum from the 
small traditional church, the emergence of the 
so-called mega-church suggests that the need for 
community is a powerful one, as congregations 
lose their traditional association with a specific 
neighborhood, and demographic mobility engen- 
ders anonynymity. For both the new resident as 
well as the long-term member, the church is a 
city within the city. With services accomodating 


5,000 people and more, they are anchored by a 
cavernous worship hall, and may include exten- 
sive sports facilities, food courts, educational 
buildings, and a host of other structures that sup- 
port seven-day-a-week programs. At the scale of 
a regional shopping center, the mega-church is 
designed as a city unto itself. Familiar towers 
evocative of Christopher Wren and Richard 
Upjohn knitted to stadium and shopping-mall or 
office-building forms provide a recognizable im- 
age—the mix is at once practical, familiar, and 
comfortable. As a response to the rapidly con- 
tracting social safety net, these communities at- 
tempt to rebuild and re-energize what is seen as 
a fractured society. 
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Garden Metaphors 
Ar THE CENTER of many traditions, irrespective of 
the particular denomination or sect, stories of cre- 
ation form the core of the symbolic vocabulary and 
shape the ritual. The garden—an important symbol 
of paradise—has become an essential visual and 
symbolic text. The tradition of decorating architec- 
ture, most notably be- 
ginning with the gothic 
period, to tell the cre- 
ation story is a rich tra- 
dition. The absence of 
a prevalent written 
word during this time 
required that the archi- 
tecture convey these 
stories through a rich 
and shared visual and 
symbolic vocabulary. 
What better way to con- 
vey the fate of the 
damned than through 
the gargoyles of Notre 
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Dame? Stories of the apostles and the saints en- 
crusting the facade of the cathedral of Reims sur- 
round the entrance portals and suggest, through 
the symbolic importance of their location, the path 
to paradise. As the intimate communal rituals of 
the 4th and sth centuries evolved into the more 
theatrical productions of the gothic period and the 
Renaissance, the configuration of the space became 
a powerful symbol of the hierarchical structure of 
the church: The simplicity and accessibility of the 
creation story was lost. 

However, as the center-aisle and basilica forms 
became associated with specific denominational 
and cultural traditions and identity, they became 
less symbolic of the separation between the congre- 
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gation and the ritual, and became comfortable in 
their own right. As the pressure to change liturgical 
direction, and therefore the form of the sanctuary, 
evolves for some congregations, there has been an 
equal interest in other congregations in retaining 
these traditional forms. Within the context of a 
broader society perceived as having footings of clay, 
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these forms suggest a need for stability and a place 
of refuge. Missionary congregations and congrega- 
tions that have developed significant outreach ini- 
tiatives apparently have no such dominant need or 
fear, and the form of the structures they build re- 
flects this. 


A Modern Idiom 
THE INTERPRETATION of the creation story and the 
garden metaphor in a modern idiom has a great 
deal of architectural potential and richness, as sev- 


eral recent structures suggest. The sanctuary of 


Prince of Peace Catholic Community interprets 
modern liturgical intentions with early Christian 
elements and simplicity—a garden rich in symbols 
and artifacts. The light, tree-like structures in the 
sanctuary suggest a clearing in the woods, anchored 
by a series of ritual stones that are arranged with a 
certain zen-like sensibility. Alluding to the sym- 
bolic flow of water, the metaphor is extended to the 
site planning as well. As unadorned materials, the 
elemental qualities of the stones are emphasized in 
a way that enhances their role as symbol. 

It is this point of view that informs the entire 
design of Prince of Peace. A chapel adjacent to the 
sanctuary relies on this simplicity of form and the 
quality of light to suggest meaning, or at least a 
starting point for contemplation. Without the care- 
fully considered arrangement and variety of light 
openings related to the liturgical year, the chapel 
would be claustrophobic and oppressive. The light 
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and furnishings in the chapel become meditative 
objects directly connected to liturgical intent. 

The tilt-up concrete walls of the classroom 
buildings at Prince of Peace, impressed with leaves 
that suggest the work of human hands, provide a 
counterpoint in material and texture to the brick of 
the sanctuary. The rectangular buildings suggest a 
cloister, and were intended to form small court- 
yards. This idea extends the notion of community 
to the rest of the complex, perhaps as a symbolic 
transition to the adjacent residential neighborhood. 


Ritual Artifacts 
‘THE CREATION sTORY, as told through architecture, 
is not limited to the Christian tradition. The 
Epstein Chapel at 
Temple Beth Shalom 
in Dallas incorporates 
the circle as the symbol 
of creation, with its 
center as the point of 
origin. Bisected by a 
glass wall that opens to 
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a yaupon grove, it is a metaphor for the creation story. 
Related closely to the theology of world-as-garden is 
the idea of the world-as- gift. Man's ethical response as 
curator and caretaker of this gift and of other people 
is central to the congregation. 

The role of the ritual artifacts used at Temple Sha- 
lom are symbolically as important as the stones at 
Prince of Peace. They add density of meaning and 
connect the congregation directly to its religious and 
cultural history: The torah is from Romania and sur- 
vived the Holocaust, the kiddush cup dates from the 
1850s, and the menorah was made in Poland in 1860. 
In this way, the stones, the grove of yaupons, and food 
court have all been added to the symbolic language of 
religious architecture. Vincent P. Hauser 
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s Baptism window, 
designed by Lyle Novinski, 
at St. Rita's Catholic 
Church, Dallas, by Tapley 
Associates Architects 


6 Genesis window, St. Rita's 
Catholic Church, Dallas 


7 Epstein Chapel 
8 Epstein Chapel 


9 Epstein Chapel 
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La Iglesia Metodista Unida de Alamo Heights, de San An- 
tonio, mudó su congregación del corazón de la ciudad a un 


drea mas espaciosa Hamada Cementville. Su local original 
era tntimo y atractivo pero no suficiente 
para los miles que suelen atender. 


Las oficinas arquitectónicas de la nueva iglesia son Sprinkle 
Robey y Hesson Andrews Sotomayor. El enfoque principal del 
diseño fue mantener el ambiente original de la antigua 
facilidad, lo cual se logró por el uso de patios abiertos e 
interiores que crean una atmósfera residencial. El nuevo 
edificio no pretende estancarse en el pasado ni apresurar el 
futuro, sino adaptar ciertas tradiciones al presente. 
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Turning Point 


By Kelly Roberson 


Ir IT HADN'r BEEN FOR THE NEIGHBORS, the congregation of Alamo Heights 
United Methodist Church might tell you, none of this would have happened. 
In part, that may be true. But a host of factors, from an undersized lot in a resi- 
dential neighborhood to changing ways of ministering, combined to move the 
congregation from a small block in the heart of San Antonio, its birthplace and 
home for 84 years, to a former quarry bed once known as Cementville. 

With its sermons first preached from a tent in 1910, through growth, pros- 
perity, and limited expansion, the church eventually boasted 3,000 members, all 
crowded into a sanctuary built for 650, a two-and-one-half acre lot, and 40 
parking spaces. Expansion attempts in the late 1980s met with increasing resis- 
tance from residential neighbors, who, says Dr. Jack Hooper, senior pastor 
from 1980 to June 1995, believed that if the church expanded, the congrega- 
tion would grow even more, adding to the congestion level. 

The congregation began looking at land in Lincoln Heights, a planned 
development just north of the inner city and only one-and-one-half miles 
from its original home. A move by a cement plant left a 13-acre site, with 
Basse Road on one side, vacant, and financing for the original taker on the 
property—the largest apartment builder in San Antonio—fell through. It 
was, the congregation would probably add, perfect timing. They voted 95 
percent in favor of the move, and with money raised from the initial expan- 
sion campaign, bought the land for $1.15 million. 

The congregation, says both Davis Sprinkle of Sprinkle Robey Architects 
and Richard Garison of Hesson Andrews Sotomayor, architects for the project, 
began with a thoroughly researched background and preliminary program. A 
building committee and 12 cluster groups, each studying the needs of areas 
such as music, children's education, and worship, involved 500 people and or- 
ganized final recommendations. Most important to the congregation, say the 
architects, was maintaining the intimacy, tradition, and scale of its old site. 

The new church almost doubles the square footage—45,000 to 86,000—but 
takes inspiration from the much beloved original home. The residential qual- 
ity of the old neighborhood was carried into the pedestrian nature of the plan, 
with courtyards, covered colonnades, and open gardens cloistered around a 
1,200-seat sanctuary, a 150-seat garden chapel, a 24-hour chapel, and educa- 
tion and administration buildings. Circulation paths rotate off the heavily used, 
three-story glass lobby entrance; a more formal, symbolic entrance fronts a 
curb cut on Basse Road. The buildings also maintain a close relationship to the 
street, with no parking between the site and Basse Road. 

The design, says Sprinkle, creates a modern church that embodies tradi- 
tional concepts for a congregation in a unique position. Many longtime mem- 
bers are comfortably familiar with traditional formality in services. But with a 
new pastor, David McNitzky, and an influx of younger members, the estab- 
lished church is moving steadily towards nontraditional services. The site pro- 
vides three main spaces—sanctuary, garden chapel, and fellowship hall—that 
allow the flexibility to provide different types of services. A Wednesday night 
service, attended by 8o to roo people, is held in the garden chapel, with an 
electric guitar and keyboard for music. Within a year, says McNitzky, a multi- 
media service will be held in the fellowship hall. 


The lobby acts as the central axis for buildings, 
windows, and walkways, and the semicircular plaza 
off the lobby takes overflow from the fellowship 
hall and provides a space for outdoor events. Build- 
ings were stepped down the 30-foot fall of the site, 
say the architects, and a playground was neatly cut 
into the side of hill. 

The cruciform plan of the sanctuary also shows the 
influence of some of the more recent developments in 
religious architecture. Fan-shaped seating in the front 
half of the church, wider transepts, and side aisles set 
behind pointed arches allow more people to be seated 
closer to the pulpit. The architects designed all the 
furnishings, including the carved chancelry furniture 
and chandeliers; although meticulously detailed, sim- 
plicity was the overriding factor. 

The exterior stucco walls with marble accents and 
standing-seam metal roofs combine with stained glass 
windows are also a connection from old to new. 
These windows were transported from the original 
building (which has since been converted to office 
spaces), but there were not enough existing windows 
to fill the new openings. New designs, fabricated by 
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the original company, filled any empty spaces. The 
arched window in the main facade—reminiscent of 
the original building—was created from five windows 
from the old church, with new windows filling any 
holes. The small stained-glass insets in the garden 
chapels windows also came from the original chapel. 

Inside the sanctuary, wood paneling, custom light 
fixtures, green marble, and wrought iron accent the 
natural palette. An oculus at the base of the bell tower 
floods the space with indirect light. Elements of 
gothic and romanesque architecture, including but- 
tresses, pointed arches, parapet walls, and pitched 
roofs in a variety of heights, combined with bell tow- 
ers of two different heights and the suggestion of tow- 
ers at ends of the colonnades, add visual interest. 


Algepieg Ned 


1 Bell towers of two 
heights—one on the 
sanctuary, one on the 
garden chapel—increase the 
visual interest of the plan 
from the exterior. 


2 The 24-hour chapel, 
another connection to a 
building on the previous site, 
seats 20 people with a tiny 
chancel with kneeling rail 


s Inside the sanctuary, fan 
shaped seating in the front 
increases the number of 
people sitting closer to the 
pulpit. 


4 Courtyards and 
colonnades (this one in 
front of the administration/ 
education wing) give an 
intimate, cloistered feel to 
the site. 
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1 
SITE PLAN 
1 SANCTUARY 
2 24-HOUR CHAPEL 
3 GARDEN CHAPEL 
4 YOUTH & ADULT WING 
5 ADMINISTRATIVE, CHILDREN, & 
MUSIC WING 
6 FELLOWSHIP HALL 
7 CHILDREN'S PLAYGROUND 
B PARKING 
9 ENTRY PLAZA 
10 RECREATION FIELD 


| Basse Road fronts the 
more formal entrance to 
the church, with a curb cut 
allowing pull-ups. 


2 The interior of the garden 
chapel is reminiscent of the 
original sanctuary in Alamo 
Heights; windows and 
gardens on both sides open 
the space with an air of 
informality. 


3 Particular attention was 
paid to the chancelry 
furniture, designed by the 
architect and ornately 
carved, 
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The church, McNitzky believes, will continue 
moving towards the nontraditional experience as it 
attracts more members. Since the move, the aver- 
age Sunday attendance has gone up, and member- 
ship now numbers above 4,000; most of the growth 
has come in the 26-40 age group. “One of the rea- 
sons for the change is that we are able to service the 
needs of younger people. We now have adequate 
space for children,” says McNitzky. The master 
plan calls for more educational space and a dedi- 
cated gymnasium, but, as McNitzky says, the “goal 
is not to build additional facilities, but to add addi- 
tional services." 

As for Sprinkle and Garison, their firms con- 
tinue to work in partnership on more churches, fill- 
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ing a niche in the growing market. Says Sprinkle, 
"Not everyone wants this kind of church. It's not 
about one particular style; it's about town planning, 
and giving a pedestrian, human scale." Or, it is, in 
Garison’s words, a “contemporary interpretation of 
traditional styles.” Hooper, who preached the first 
sermon in the new building on September 18, 
1994, believes the architects “shaped the new 
church on a grander, more beautiful scale.” 

For the Alamo Heights congregation, its time of 
transition is not just an attempt to cling to the past 
or rush headlong into the future. Theirs is a bal- 
ancing act, an attempt to embrace a new building 
and the updated leanings of ministry, while holding 
dear its long-storied history and traditions. TA 
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FIRST FLOOR PLAN [ 7 SECOND FLOOR PLAN 
1 ENTRY LOBBY > 1 OPEN TO ENTRY LOBBY 
2 SANCTUARY ' | 2 OPEN TO SANCTUARY 
3 NARTHEX 3 BALCONY 
4 24-HOUR CHAPEL 4 YOUTH CLASSROOMS 
5 GARDEN CHAPEL 5 MECHANICAL 
6 ADULT SUNDAY SCHOOL 6 ADMINISTRATIVE OFFICES 
7 SEMINAR ROOM 
8 ORGAN 
9 LIBRARY 
10 NURSERY 
11 PRE-SCHOOL CLASSROOMS 
12 PARLOR 
13 FELLOWSHIP HALL 
14 KITCHEN 
15 MECHANCIAL 
16 CHILLER YARD 
17 LOADING DOCK 


18 ENTRY PLAZA n / rn 
y íi, F 


7 CHILDREN'S CLASSROOMS 
8 CHILDREN'S CHAPEL 
9 CHOIR REHEARSAL 
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RESOURCES 

Concrete frame: Schoenfeld Materials; foundation: NWB Foundation Co.; glue-laminated beams: 
Unit Structures Systems, Inc.; pre-engineered structure: Varco-Pruden Buildings; concrete unit ma- 
sonry: Featherlite Corp.; concrete formwork: Ceco Corporation; concrete reinforcing: Capitol City 
Steel; structural steel: Jackson Steel Company; EIFS: Dryvit Systems, Inc.; drywall: Standard Gypsum 
Co.; plaster: USG Corporation; wood paneling, custom millwork, chancel furniture, custom sanc- 
tuary doors: Dimension Millworks; casework; Plasclad; stained glass windows: Statesville Stained 
Glass, Inc; dad wood casement windows: Pella Products of South Texas; hollow metal doors and 
frames: Pearland Industries, Inc; flush wood doors: VT Industries, Inc.; folding doors: Modemfold; 
stile and rail wood doors: Woodtech, Inc; overhead doors: Overhead Door Co.; sanctuary carpet: 
Bentley Mills, Inc; carpet, ceramic tile: Graniti Fiandre; bathroom tile: Inter-Ceramic USA (Ceramic 
Tile International, distributor); quarry tile: Dal-Tile Corp.; suspended acoustical: USG Interiors, Inc; 
standing seam galvanized: Mangold Roofing; sealants: Trenco, inc; nailable deck insulation: NRG 
Barriers, Inc.; paint and stain: Devoe & Raynolds Co. (ICI Paint Co.); sanctuary fixtures: N.L Corpo- 
ration; recessed incandescent: Kurt Versen Co.; lay-in flourescent: H.E. Williams, Inc; exterior 
floods: Kim Lighting; exterior pole lanterns: Trimblehouse; track lighting: Litelab Corp.; fixtures: 
American Standard, Inc; flush valves: Sloan Valve Co.; pre-manufactured steeple: Campbellsville In- 
dustries, Inc, pews: Sauder Manufacturing Co.; sound system: Sound Distributors, Inc; sanctuary 
chandeliers and cross, entry door pulls: Kurt Voss Metals, Inc 


PROJECT amo Heights United Methodist Church, San Antanto 
CLIENT Alamo Heights United Methodist Church, San Antonio 
ARCHITECT Heson Andrews Sotomayor/Sprinkle Robey Architects Joint 
Venture, San Antonio (Davis Sprinkle, Paul 1 lesson: principals-in- 
charge; Davis Sprinkle; project designer; Richard Garisan: project 
architect; Thom Rob , Bernard Murguia, Dwayne Bohuslav, Chris 
Schultz, Catharine Tarvar: design team) 
CONTRACTOR 6. HW. Mitchell er Sons, Inc. 
CONSULTANTS Beicker Engineering, Inc. (structural engineering); 
at dea É Associates (MEP engineering); Pape Durzson (civil 
; Wrightson, Jobnson Haddon & Williams (acousti- 
s Archi lume Lighting Design, Inc. (lighting); Edens, Inc. 
(code consultant) 
PHOTOGRAPHER Lars Hundere, unless noted 
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La Catedral de la Iglesia de Cristo, en el área central de 
Houston, fue restaurada durante el verano de 1993. El 
proyecto es un ejemplo de coordinación acelerada de 
construcción. Gracias a lu obra colaborativa de Clovis 
Heimsatb Arquitectos y Volz y Asociados, firmas de Aus- 
tin, la renovación compleja se realizo, con recursos 


económicos limitadas, en tati solo tres meses. 


El ediftcio original es del siglo pasado, y sus componentes 
estructurales y mecánicos necesitaban arreglos 
sustanciales, Por tratarse de una pieza histórica se dio 
prioridad a reparaciones técnicas, Aunque el presupuesto 
alcanzó para casi toda la obra, algunos elementos 
decorativas se dejaron para el futuro. 
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Restoring a Landmark 


By Vincent P. Hauser 


‘THE REGENT RENOVATION AND RESTORATION of Christ Church Cathedral in 
downtown Houston is a case study in preservation and maintenance issues, and 
highlights the complexity of setting priorities within fixed budget and time 
constraints. The project design is the result of a collaboration between Clovis 
Heimsath Architects and Volz & Associates, Architects, both of Austin, begin- 
ning in earnest with a master-planning effort in 1993. The restoration work 
was completed during a three-month construction blitz during the summer of 
1994, culminating with the installation of the new bishop in September. 

A preliminary investigation in 1989 revealed a number of structural 
problems in the wall and roof system. Roof drains had been blocked during 
the course of several street-paving projects, causing rain water to back up 
the rain leaders and spill down the interior of the masonry walls. This in 
turn caused deterioration of the wall-to-roof structural connections, ma- 
sonry parapets, and flashings. Soils adjacent to the masonry walls were satu- 
rated as well, causing deterioration of the mortar joints, a condition aggra- 
vated by the existing landscaping sprinkler system. Over time, the tower 
had separated slightly from the main structure as well, which complicated 
the intentions to complete interior work in this area. Acoustical problems 
aggravated by the installation of a new organ were identified, and aging 
mechanical systems required a great deal of work. Interior woodwork, in- 
cluding elaborate wood screens, wainscoting, and furniture required refin- 
ishing as well. With this varied scope, setting priorities became the primary 
concern for the congregation and the architects. 


due 


a 


In the fall of 1993, Heimsath Architects facili- 
tated a workshop in a retreat format to balance 
the scope with the budget. Since the Episcopal 
congregation was committed to retaining the tra- 
ditional center-aisle configuration for liturgical 
and architectural reasons, no significant changes 
were contemplated for the interior beyond reno- 
vation, allowing the team to focus on structural, 
mechanical, and preservation issues. In the words 
of the building committee, the architects were to 
“polish the jewel,” recognizing the architectural 
value placed on the cathedral. By focusing on the 
structural and mechanical work that required im- 
mediate attention as the first priority, essential 
restoration work—the next priority—would not 
be compromised. 

At this point, Volz & Associates proceeded with 
an extensive series of assessments of the masonry 
and related structural problems, as well as the inte- 
rior preservation issues. During this phase, the 
scale of the stained-glass restoration work became 
more evident. Windows dating from the 1870s to 
the 1970s were identified, the oldest pieces of 
which required significant restoration. Included in 
the group of older windows is one documented 
window from the Tiffany studio that is currently 
being restored. T'he remaining window restora- 
tion work will be completed over the course of 
the next several years, as funds are available. 

During this phase, work on the mechanical 
systems was outlined in detail, including HVAC, 


electrical, and fire sprinkler work, and great care 
was taken to incorporate new work within the 
historic fabric. [t was discovered that make-up 
air ducts supplying fresh air to the air-condition- 
ing systems had been blocked, contributing to 


some of the mechanical problems. New 
ductwork was generally run within the existing 


1 Sanctuary of Christ 
Church Cathedral, designed 
in 1893 by Silas McBee with 
J. A. Tempest; repairs and 
additions by Wm. Ward 
Watkin and Cari Mulvey in 
1938 


2 The sanctuary’s ornate 
rood screen was refinished 
with sealer and lacquer 
after salvent cleaning. 


3 In part due ta its location 
in downtown Houston, 
Christ Church is an active 
secular citizen, involved in 
housing and homeless 
issues, and has developed 
extensive outreach 
programs 


4 Simply and completely 
rendered in brick, the load- 
beating exterior of Christ 
Church incorporates a 
remarkable variety of 
patterns and forms. 
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| The pews were removed 
and refinished, revealing 
previously unrecognized 
construction in dark and 
light-colored woods. Wood 
trusses incorporate new fire 
sprinklers. 


2 Rain leaders had 
deteriorated and become 


clogged over the years. 


3 detail showing plaster 
and flashing repair locations 


4 deterioration of the 
parapet wall masonry 
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crawl space. Proposed sprinkler pipe routings were 
explored and were eventually concealed within the 
decorative beams in the sanctuary. New electrical 
work was defined, including new lighting and control 
systems. The lighting scheme included reworking and 
relamping of existing pendant fixtures in the sanctu- 
ary, connected to the new control system. 

With the assistance of Jim Buescher of Buescher 
Ine., who was the construction manager, a small 
group of contractors were interviewed, eventually 
leading to the selection of Tellepsen, Inc., of Hous- 
ton as the general contractor. A guaranteed maxi- 
mum price contract was negotiated, based on the 
construction documents with requisite allowances 
and unit prices. During the three-month construc- 
tion period, the building was completely scaffolded 
to complete masonry repairs and other exterior 
work, and new gutters and downspouts were in- 
stalled. Interior work included removal of the inte- 
rior floor and decking, joist repair and replace- 
ment, and installation of a new oak strip floor. The 
oak floor was part of the acoustical treatment, 
which also included adding a layer of particle board 
in the attic to the existing layer of ceiling decking. 

The interior wainscoting was removed for 
cleaning and restoration, and also to expose the in- 
terior of the masonry structure for repairs. The 
scope of the deterioration from ground moisture, 
sometimes described as rising damp, was not as ex- 
tensive as feared, but still required a large amount 
of repair and repointing. At the outside face of the 


foundation walls, existing foundations from earlier 
buildings on the site were encountered, adding 
complexity to the exterior waterproofing work. 
Completed at a cost of $1.7 million, the restora- 
tion of the cathedral was completed within an unusu- 
ally short period of time. While atypical for preserva- 
tion projects, this type of process has inherent advan- 
tages. While shiftwork and other complexities are in- 
troduced, the team can be much more focused during 
a project of short duration. This dynamic makes for a 
more decisive, and therefore less ambiguous, con- 
struction environment. From the client’s perspective, 
the sooner the crews leave the jobsite, the sooner you 
can close the construction loan. TA 


PROJECT Christ Church Cathedral, Houston 

CLIENT Christ Church Cathedral 

ARCHITECT Clovis Heimsath Architects and Volz & Assoctates, a 
Joint Venture (Ben Hermsath, Jobn Volz, Sandy Stone, Richard 
Calloway, Jody Brown) 

PROJECT MANAGER Buescher, Inc. Jim Buescher) 

CONTRACTOR Tèliepsen Corporation (Jim Peoples, Ben Cegelski, 
Robert Ferguson, Ken Redding, Sue Hooper) 

CONSULTANTS Matrix (structural); Day Brown Rice. Inc. (me- 
cbanical, electrical, and plumbing); 

PHOTOGRAPHER Paul Hester & Lisa Carol Hardaway 


RESOURCES 

Protective glazing for stained glass: Gulf Coast Glass & 
Erection Co. inc.; red oak flooring: NAH, Inc.; built-up 
roofing: MCT Sheet Metal; waterproofing: Bentonite; 
custom copper roof: MCT Sheet Metal; custom handrails: 
Tellepsen; furniture refinishing: Warwick Refinishers 
W. A. M. R., Inc; stained glass: IHS Studios 


SPECNOTE: CHRIST CHURCH FLASHING 
AND MASONRY REPAIRS 

The deterioration of the parapet 
wall masonry (image 4 at right) and 
the associated flashings was eventu- 
ally traced, in part, to blocked rain 
leaders (image 2). In addition to the 
blocked leaders, scupper damage, de- 
terioration of previous repairs, and 
plaster cap damage at the merlons 
(image 3) contributed to the wide 
range of repairs required. 

In order to address the repointing 
and flashing problems, the parapet 
flashing itself was removed in order to 
gain access to the brick to allow repairs 
to be completed. Much of the exterior 
required repointing as well, and the 
church was completely scaffolded in 
order to complete the repairs. An im- 
portant field issue included the com- 


mitment to provide complete scaffold- 
ing to allow for more definitive scope 
definition during the critical three- 
month construction period, and to pro- 
vide for inspections. 

In the course of the repair proce- 
dure, the architects decided to widen 
the flashing along the horizontal 
walls (image 3): The narrow dimen- 
sion of the existing flashing did not 
allow for the inevitable foot traffic 
occasioned by maintenance workers 
and had led to more damage as the 
flashing pulled away from the para- 
pet with the weight of the foot traffic. 

The copper roof, which was in- 
stalled during the 19705, was in good 
condition and did not require re- 
placement. New rainwater conduc- 
tors were installed after the drainage 
issues were resolved. 
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A Simple Grace 


By Susan Williamson 


Tus nistory or Prince or Peace Catholic Community is short—the parish 
was only established in 1991—but the congregation's path toward its new 
home in far north Plano has been a long one. The congregation worshipped 
first in a movie theater and then in a middle school, hired one architect, 
worked on plans for months before abandoning that scheme, and then turned 
to Cunningham Architects of Dallas to design the first phase of its campus, in- 
cluding sanctuary and school. Since that first phase was completed in 1994, the 
church has hired yet another architect, Corgan Associates of Dallas, to design 
the second phase. Given this complicated, even messy, history, it is more than 


a pleasant surprise to walk into the completed sanctuary and view the results of 


Cunningham's work: a space both simple and majestic, stripped of the rradi- 
tional layers of ornamentation vet rich with meaning and nuance. 

The walk into the sanctuary starts outside, in a parklike courtyard. Moving 
through this courtyard, along the edge of a symbolic watercourse, the round 
forms of the sacred spaces—sanctuary, eucharistic chapel, and reconciliation 
chapel—become visible. The visitor enters an atrium, a glass-walled gathering 
space just outside the sanctuary that is used for weddings and other small ser- 
vices. The baptismal font and pool stand at the entry to the sanctuary. Water 
flows from the font, a huge boulder with a small carved hollow for infant bap- 
tism, into the pool, a naturalistic construction of blocks of Lueders limestone, 
that is used for immersion baptisms. Baptism by immersion is only one of the 
liturgical changes called for by the Second Vatican Council of the early 
1960s; these changes guided many aspects of the design of Prince of Peace. 


Aunque establecida en 1991, la Comunidad Católica 
Principe de Paz tiene una bistoria larga. Comenzá en un 
cine, luego pasó a una escuela intermedia, después contrata 
a Cunningham Arquitectos para su primera etapa de 
construcción y boy se construye una segunda, diseñada por 
Corgan y Asociados. El santuario, obra de Cunningham, es 
un espacio simple y majestuoso, rica en simbolismo sin 
decoración excesiva. La experiencia arquitectónica comienza 
en un patio interior y continúa a traves de los espacios 
sagrados. El diseno obedece los escritos de Concilio Vaticano 
Segundo, que sugieren iglesias mas simples que las 
tradiciones. La combinación de bellos materiales, techos 
inclinados y una estructura elegante dan a esta iglesia un 
ambiente poderoso e intimo. 


3 Bricks set into the wall of 
the eucharistic chapel mark 
the days and weeks of the 
liturgical calendar 


1 Cunningham Architects’ 
sanctuary at Prince of Peace 
is enclosing yet open, 
simple yet powerful, 


2 Prince of Peace Catholic 
Community, viewed across 
the landscape 


4 Asense of the church as 
part of nature begins in the 
outdoor courtyard. 
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| The architects selected 
granite boulders from Llano 
to be sculpted into 
baptismal font, altar, and 
ambo. 


2 Blocks of Lueders 
limestone, in background, 
were quarried for use in the 
baptismal pool, while a 
cross-like shape was cut 
into the base of another 
huge chunk of Llano 
granite, foreground, that 
was used for the altar. 


3 The circular shape of the 
three sacred spaces— 
sanctuary, eucharistic 
chapel, and reconciliation 
chapel—are closely 
grouped; the two chapels 
flank the entrance to the 
sanctuary. 
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Central to these liturgical changes was a call for 
a focus on the community—on the worshippers 
themselves—as the most important element in the 
church design. Cunningham Architects was di- 
rected to create a space for 1,000 people that was 
intimate as well as uplifting. The architects replied 
by designing a worship space in the round, where 
no member of the congregation is more than 48 
feet from an elliptical center platform on which 
stands the altar and ambo, or lectern. Altar and 
ambo, like the baptismal font, are carved and par- 
tially polished sections of granite boulders from Ll- 
ano. Surrounding the island are rows of simple, 
wooden chairs rather than pews. 

The architects devised a complex, yet unin- 
trusive, structural system for the sanctuary that in- 
volves wood and steel rafters that bear on a low 
brick wall edging the perimeter. These rafters are, 
in turn, supported by a system of relatively delicate 
steel struts. The treelike strutwork allows for unob- 
structed sight lines, while the sloping ceiling and 
brick wall provide a sense of enclosure, as does the 
canopy-like structure that floats above the central 
platform. This structure diffuses light from the 
skylight at the peak of the conical roof and, 
through an oculus, focuses light on the altar area. 
A band of blue cast glass—the horizon line—be- 
tween wall and roofline brings in more light, as 
do vertical clerestory-like glass panels built into 
the multi-layered roof structure. 

One of the central tenets of the Vatican’s liturgi- 
cal reforms is simplicity, with a goal of less deco- 
rated, more austere interiors: The focus is to be on 
the community of worshippers not the worship 
space. Despite protests from some members of the 
congregation, Cunningham held fast to this goal. 
The only explicitly decorative element at Prince of 
Peace is a series of terra cotta panels depicting bib- 
lical scenes that are mounted on the perimeter wall. 
But, at Prince of Peace, simple does not equal aus- 
tere. The natural beauty of the materials and, in 
particular, the way they are assembled provides the 
space with a transcendent quality that is beyond 
decoration. Perhaps even more important, the or- 
ganizing principles that inform and ground the de- 
sign—the garden metaphor that extends from the 
courtyard to the treelike structures of the sanctuary 
with its low, enclosing wall, for example, or the 
carefully thought-out liturgical calendar built into 
the very walls of the eucharistic chapel—gives the 
whole a power that is more than the sum of its 
simple parts, that could only come from a deep im- 
mersion in symbol, process, and materials. 

Although the sanctuary is an unqualified suc- 
cess—even most of the skeptical traditionalists in 


the congregation were won over—the first phase 
of the parochial school designed and built at the 


same time has been more controversial. 
Cunningham’s design has been extensively modi- 
fied—stairs removed and others awkwardly en- 
closed, drop ceilings installed. The second-phase 
school buildings designed by Corgan Associates 
are currently under construction and it is too 
soon to say what the final impact of those addi- 
tions will be on Cunningham's carefully thought- 
out scheme. TA 


PROJECT Prince of Peace Catholic Community, Plano 

CLIENT Prince of Peace Catholic Community (Norm Oliver, Bob 
Kilcullen, building committee chairs; Rev. James Balint, pastor) 

ARCHITECT Cunningham Architects, Dallas (Gary Cunningham, 
FAIA; Sharon Odum; Bill Lutter; Frank Gomillion; Nirmal 
Mangal; Peter Goldstein; Lonny Burns; Russ Buchanan) 

CONTRACTOR Austin Commercial (Bill Wallace, superintendent; 
Dana Swipe, project engetueer) 

CONSULTANTS James E. Smith, PE. (structural); MEP, Inc. (me- 
chanical, electrical, and plumbing); JOM Civil (civil); Talley 
Dawson (landscape); Pamela Hull Wilson (lighting); Lyle 
Novinski (liturgical and terra cotta artist); Nottestad Design 
(graphics); WJHW (acoustic); Brad Goldberg (stone artist); 
David Sines (bronze/metal artist); Bob Kilcullen (processional 
cross/candle artist) 

PHOTOGRAPHER James F. Wilson 


8 2 EUCHARISTIC CHAPEL 
3 RECONCILIATION CHAPEL 
i ; 4 ATRIUM 


5 SUPPORT SPACES 
8 6 ADMINISTRATIVE 

7 MEDIA CENTER 

B CLASSROOM 


— IT 

13 

| | FIRST PHASE FLOOR PLAN 
1 SANCTUARY 


| 9 QUAD 


RESOURCES 

Structural steel: Red Steel; reinforced steel: Lofland; 
concrete and loadbearing brick: Acme; concrete: TXI; 
wood windows: Pella Proline; aluminum/Lexan skylights: 
Naturalite; wood doors: Buell Door Co.; vinyl composition 
tile: Armstrong; cement shingles: Supradur (GAF Materials, 
Inc.; water—proofing/sealants: Sonneborn, Dow Corning; 
insulation: Dow Corning; stationary drywall partitions: 
U.S. Gypsum; paint: Glidden (ICI Paint Stores); hinges: 
Hager; locksets: Schlage; pivot door closers: Rixson; panic 
exit: Von Duprin; cast concrete exterior signs: Cunningham 
Architects; elevators: Dover; stairs and handrails: Red 
Steel; lighting: Cunningham Architects (sanctuary), Poulson, 
Lithonia, Lightolier; water closets: American Standard; 
plumbing fittings: Speakman; toilet stalls: Knickerbocker; 
water fountains: Oasis; gas absorbtion heating system: 
Yamasaki; maple library tables and reception desk: 
Lanford Millwork; sanctuary seating: F.W. Lombard; maple 
bench, confessional screens: Cunningham Architects 


Texas Architect 3/4 1997 


47 


48 


El plan de desarrollo de 
edificios religiosos es más 


que una colaboración entre 
arquitecto y dueño. Ex 
además una oportunidad 
para interpretar la 
identidad de una 
congregación. San Pio X, en 
ET Paso, San Antonio de 
Padua, en San Antonia, y 
Presbiteriana Grace, en 
Corpus Christi, son iglesias 
que ilustran la complejidad 
envuelta en este tipo de 
planificación. 


PROJECT St. Piux X Catholic 
Church, EI Paso 

CLIENT Catholic Diocese of Et 
Paso 

ARCHITECT Perspectiva, Inc., 
El Pasa (Lorenzo H. 
Aguilar, project architect 
and designer) 

CONTRACTOR Banes General 
Contractor 

CONSULTANTS Larry Zamora, 
PE. (structural engineer- 
ing); Fluid Systems Engi- 
neering (mechanical engi- 
neering); Borunda Engi- 
neering (electrical engineer- 
ing); Ricardo Baca (estimat- 
ing) 

PHOTOGRAPHER Bruce 
Berman 
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Patient Planning 


By Vincent P. Hauser 


For THE DESIGN OF religious structures, the ar- 
chitect does much more than shape a physical 
design and administer construction contracts. 
Master planning, appropriately termed, is the act 
of giving form to religious buildings; by its na- 
ture it is more than a collaboration, and invites 
the architect as well as the congregation to con- 
front and interpret the fundamental aspects of 
the congregation’s identity. Within this broad 
discussion however, the architect must eventually 
design what is affordable and buildable with the 
means available. 

More often than not, the result is a project 
that must be designed and built in phases, under- 
standing that the needs of the congregation will 
evolve over time. Three churches—St. Pius X in 
El Paso; St. Anthony de Padua in San Antonio; 
and Grace Presbyterian in Corpus Christi—illus- 
trate the range of master-planning issues faced 
by congregations and architects, and how the ar- 
chitects and clients resolved the unavoidable 
need to set priorities when faced with the inabil- 
ity to build the entirety of the design. 


St. Pius X 

Wuen Faruer Agrungo BasuktLas came to St. 
Pius X, a small parish east of downtown El Paso, 
the congregation had been conducting services in 
a gymnasium for 42 years. These facilities were 
adequate for a once-struggling parish, but they 
no longer met the aspirations of a growing com- 
munity in need of a neighborhood focus as well 
as a spiritual one. With a new energetic pastor 
and commitments from the archdiocese, the 
community began a five-year program to build a 
new church. After five years of fund-raising, de- 
sign and construction, the complex is near 
completion, and includes a new sanctuary, fel- 
lowship hall, and 
school, surrounded by 
an arcaded walk and 
enclosing a central 
courtyard, the focus of 
the new facility. 

"When we were 
talking to architects 


for the project," 
Bafuelas says, “we 
were looking for 


someone who would 
understand our ideas 
of community and 
mission, who would be 
sensitive to our cul- 
tural traditions and 
the border reality. Our traditions here are fo- 
cused on the religious experience of the Ameri- 
cas, especially Our Lady of Guadalupe. Our tra- 
ditions are not Euro-centric." Despite the diffi- 
culties of the West Texas climate “we wanted a 
church that was not dark, that does not hide the 
world from you, but is light and inspiring, and 
sends you out into the world,” Baüuelas says. 
Their search led them to the El Paso architec- 
tural firm Perspectiva and project architect 
Lorenzo Aguilar. This five-year collaboration 
created a church and campus that is very modern 


3 


in liturgical concept, but interpreted in a tradi- 
tional architectural vocabulary. 

When the original buildings were constructed 
in the 1950s, the campus contained a small 
school with a gymnasium and kitchen. Adapting 
the liturgy and feast day celebrations to the gym- 
nasium was a constant challenge, but as the par- 
ish contemplated a new worship space, it proved 
to be a valuable space for exploring liturgical is- 
sues having a potential impact on a new design. 
For example, large tubs were brought in and 


decorated for full-immersion baptisms. Over a 
two-year period prior to the design and con- 
struction of the new sanctuary, feast days and 
seasonal celebrations became a means to intro- 
duce other new ideas and interpret them in a 
meaningful way for St. Pius. The arcade and the 
central courtyard are being completed now, with 
the total project budget estimated to be $1.8 mil- 
lion. Literally and symbolically, these final pieces 
of the original master plan connect all of the 
parts together to complete the whole, serving as 
a physical center of the parish as well as the 
neighborhood. 


St. Anthony de Padua 
DESIGNED IN 1950 
with a facade that in- 
corporates the familiar 
form of the Alamo, 
the St. Anthony de 
Padua Church was 
once a landmark in the 
Cementville neighbor- 
hood in San Antonio. 
Located adjacent to the former Alamo Cement 
works on Basse Road, the neighborhood previ- 
ously housed many of the plant workers. Now, 
the neighborhood is growing and changing as 
new residential and retail development take 
shape nearby. Additions to St. Anthony were de- 
signed by O'Neill Conrad Oppelt Architects of 
San Antonio and include a new fellowship hall 
and a remodeled parish hall and offices. In addi- 
tion to adding new buildings, new landscaping 
and connecting courtyards have replaced areas 
formerly used for parking. This was made pos- 
sible by the church's ability to secure an adjacent 
parcel of land for new parking. 
The master plan, completed in 1995, calls for 


5 


a future addition to the sanctuary, nearly dou- 
bling its size. The current sanctuary and planned 
additions are configured as a traditional center- 
aisle church, reflecting the liturgical desires of 
the congregation. By selecting the fellowship hall 
as the highest priority, St. Anthony is similar to 
many congregations that have found increased 
interest in social and educational activities. Pro- 
viding for these activities builds the congrega- 
tion, and provides a stronger base for the growth 
of the parish. 

The central idea behind the master plan was 
to create a village, the architects say, similar in 
texture and color to the original church. Inflect- 
ing slightly toward the Alamo facade, the new 
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fellowship hall is located to shape an informal 
plaza in front of this village, elevated above the 
parking area. The landscape design reinforces 
this theme, an effect that will work better as the 
trees mature. An important part of the architects’ 
work, in addition to the master planning, was the 
use of the designs in the fund-raising efforts. 


3 WORSHIP HALL 
4 RECONCILIATION 
5 BATHROOM 


6 HALL 
7 SACRITY 


PROJECT St. Anthony de Padua 
Fellowship Hall & Master 
Plan, San Antonio 

CLIENT Catholic Archdiocese of 
San Antonio 

ARCHITECT O'Neill Conrad 
Oppelt Architects, Inc., San 
Antonio (Mickey Conrad, 
Larry O'Neill, Mark 
Oppelt, Carlos Constantino, 
David Jaloma) 

CONTRACTOR The Koehler Co, 

CONSULTANTS Danysh & n 
ciates (structural engineer- 
ing); HMG & Associates 
(MEP engineering) 

PHOTOGRAPHER O'Neill 
Conrad € Jppelt Architects, 
Inc. 


1 detail of the new 
sanctuary of St. Pius X in El 
Paso 


2 sanctuary of St. Pius X 
showing a traditional altar 
placement 


3 detail, St. Pius X 


4 the completed sanctuary 
of St. Pius X 


5 St. Anthony de Padua, San 
Antonio, exterior of new 


social center 


6 St. Anthony de Padua, 
interior of fellowship hall 
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ST. ANTHONY DE 
PADUA SITE 
PLAN 

1 NEW FELLOWSHIP 
HALL 
2 EXISTING 


SANCTUARY 
3 EXISTING 
CHURCH 


5 EXISTING 
CONVENT 

6 FUTURE 
ADDITION- 
PHASE 2 


PROJECT Grace Presbyterian 
Church, Corpus Christi 

CLIENT Grace Presbyterian 
Church 

ARCHITECT Richter Associates 
Architects, Int., Corpus 
Christi (David R. Richter, 
FAIA, Elizabeth Chu Rich- 
ter, Sam Morris, Mark 
Whitmore, Charles 
Miliken) 

CONTRACTOR Black Brothers 
Construction 

CONSULTANTS Wilkerson En- 
gineering (structural engi- 
neering); Callins, Haggard 
& Associates (MEP engi- 
neering) 

PHOTOGRAPHER David Rich- 
ter, FAIA 
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Since the parish was not able to proceed with the 
construction until it had at least 50 percent of 
the construction costs in hand, fund-raising be- 
came a crucial part of the overall project. Design 
drawings and models helped the church’s congre- 
gation to envision the design, and to communi- 
cate the vision to donors. The new fellowship 
hall and remodeling of the education building 
and offices was completed in 1996 at a cost of ap- 
proximately $1.5 million. 


Grace Presbyterian Church 
Grace PRESDVTERAN Cuuncn in Corpus Christi is 
the new home for an old downtown congregation 
that moved to be physically closer to the congrega- 
tion it serves. Located on the south side of Corpus 
Christi near Kings Crossing, the first phase of 
Grace Presbyterian was completed in August of 
1995, and includes a fellowship hall and multi-pur- 
pose building. Organized around a central plaza, 
the design grew from a series of workshops facili- 
tated by architect David Richter, FAIA, and partner 
Elizabeth Chu Richter. Beginning in 1994 with 


2 


several family night suppers, the architects led dis- 
cussions focusing on the forms and images of reli- 
gious architecture, emphasizing different historical 
styles and traditions, as well as discussing the litur- 
gical implications of the different plan organiza- 
tions. The congregation had a strong desire to 
move away from the traditional center-aisle con- 
figuration, and eventually the architect was di- 
rected to design a new sanctuary. After an initial 
design phase, the church decided to build the fel- 
lowship hall first, to he utilized as a temporary wor- 
ship space. This would allow the congregation time 
to grow into what it envisioned as the eventual 
scale of the planned sanctuary. Despite the sale of 
its downtown facility and a donation of land for the 
new church, the funds 
were just not available 
to build the entire mas- 
ter plan. The fellow- 
ship hall was completed 
in 1995 at a cost of ap- 
proximately $850,000. 
Describing the mas- 
ter-planning process, 
architect Richter placed 
a great deal of emphasis 
on the configuration of 
the site elements, and 
the physical relation- 
ship desired between 
the structures. By fo- 
cusing on the arrange- 
ment of the structures around the plaza, and by al- 
lowing for potential growth in the scale of any one 
of the primary structures, Richter feels that the 
master plan will accommodate the inevitable 
changes in the goals or emphasis of the congrega- 
tion. *Certainly the details of the master plan will 
change over time," he says, "but if we provide for it 


properly, the church should be able to grow into 
the plan very comfortably.” 

As it is configured, the master plan is comprised 
of three elements: education, fellowship, and wor- 
ship, organized around the open plaza. Rendered in 
dark red brick in the architect’s interpretation of 
Italian and Mediterranean forms, the buildings 
seem to reflect the influences of the nearby subur- 
ban residential development, but in a much more 
substantial and abstracted manner. The block-like 
forms imply a scale larger than that of the indi- 
vidual buildings, clearly anticipating the future ad- 
ditions. In its current state of completion, the fel- 
lowship hall and site development comprises ap- 
proximately 25 percent of the eventual build-out. 
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RESOURCES 

St. Pius X Catholic Church 

Portland cement: Holnam, inc; structure: Dietrich, Intemational 
Structural Products Corp., Verco Mig: metal studs: Dietrich; 
drywall: National Gypsum Co, Dietrich; windows: Peerless 
Products; wood doors: Buell Door Co.; hollow metal doors: 
Curries; asphalt: Jobe Concrete; built-up system: GAF; lights: 
Lithonia; electric gear: Square D; plumbing and sanitary: 
American Standard, Symmens Industries, Sloan Valve Co., Habey 
Taylor; air handler: McQuay; air conditioning system: Adobe 
Air; insulation: Owens Coming; roof drains: Wade; paint and 
stain: Thoro System Products, Hanley; hardware: McKinney 
Hinge Co, Falcon, Dorma, Von Duprin; cast stone: Stone Decor 


St. Anthony de Padua Fellowship Hall & Moster Plan 
Concrete: Schoenfeld Materials; structural steel: American 
Welding and Fabrication; steel studs: Dietrich; joists: Vulcraft; 
wall surfacing: Featherlite, Sherwin Williams; aluminum fixed 
frame: Kawneer; skylights: Wasco Products; doors: Republic, 
Graham, Overhead Doors Corp; floor surfacing: Schoenfeld 
Materials, Mannington; ceiling surfacing/system: USG; 


RESOURCES continued on page 55 


Planning Issues 
WHILE THE CHALLENGE for the architects of these 
projects certainly includes the physical design is- 
sues, this work also relies on the ability of the 
congregation and design team to clearly focus on 
two disparate aspects of this building type: con- 
struction and budget diligence at one end of the 
spectrum, and complex liturgical issues at the 
other end. Donated materials complicate the 
specifications, and in-kind labor adds interest to 
the most sincere bid negotiations. The combina- 
tion of clergy, staff, choir directors, maintenance 
staff, sincere congregation members, and poten- 
tial donors most certainly rivals the most com- 
plex of client groups. TA 


1 St. Anthony de Padua 
model showing the new 
fellowship hall adjacent to 
the existing sanctuary, with 
new landscaping 


2 front view, St. Anthony de 
Padua 


3 Grace Presbyterian, detail 


4 Grace Presbyterian, a new 
facility for an existing church 
that moved to be near its 
suburban congregation 


5 fellowship hall, Grace 
Presbyterian 
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Survey 


Planning for Numbers 52 
ARCHITECTURE HHArchitects has de- 
signed several new "mega-churches," 
with sanctuaries seating as many as 
7,000 people. 


Curving Connection 53 
UNDER CONSTRUCTION An Islamic corn- 
munity is Dallas is building à new wor- 
ship facility designed by Oglesby Green 
of Dallas. 


Student Performance 53 
UNDER CONSTRUCTION Hardy Holzman 
Pfeiffer Associates of New York has 
designed a new performing-arts cen- 
ter for TCU. 


Coming Next Issue 55 
Index to Advertisers 55 
Resources 55 
Marketplace 56 
Crimean Journal 60 


TRAVEL Carl Holiday's archeaological 
trip to Crimea is detailed in this ex- 
cerpt from his travel diary. ° 
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Planning for Numbers 


ARCHITECTURE From a planning perspective, the 
model for a 14,000-member church is more 
likely to be a regional shopping mall or a com- 
munity college than another church, according 
to the designer of one such new project. 
HH Architects of Dallas has designed a num- 
ber of so-called “mega-churches” in the past 
several years, including First Baptist Church 
of Orlando, Fla., with its 6,200-seat sanctuary 
(see T4, Nov/Dec 1993, p. 46), and German- 
town Baptist Church near Memphis, Tenn., a 
little smaller with seating for only 4,000. 
Larger than both of these is a more recent 
undertaking by the firm: a new campus for 
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i NTOWN BA! 
Prestonwood Baptist MASTER PLAN LEVEL ONE 


~ : 1 WORSHIP CENTER 
Church in Dallas, 2 SANCTUARY 
net s 3 FELLOWSHIP/DINING HALI 
which is relocaring J : 
from a less than 20- 


4 EDUCATION-ADULT/ 
CHAPEL 
acre site to a new 138- 


5 EDUCATION- BIRTH TO 
ONE-YEAR-OLDS 

6 CHRISTIAN FAMILY CENTER 

7 GYMNASIUM 

B EDUCATION-FIRST TO 
FOURTH GRAOE 

9 EDUCATION-TWO TO FIVE 

— YEAR-OLDS/SENIOR 

campus will include a ADULTS 


acre campus in far 
north Plano. The new 


7,000-sedt sanctuary, 

bell tower and chapel, education buildings, a 
family-life center with basketball courts, work- 
out rooms and indoor running track, a dining 
hall with seating for 1,000 and a food court, ra- 
dio and television production studio, bookstore, 
outdoor amphitheater, and sports and play ar- 
eas. If completely built out, the facility would 
enclose 670,000 square feet. 

This wide variety of functions, not to 
mention the project's sheer size, complicated 
the planning and design process in many ob- 
vious and some less obvious ways, says David 
Shanks, HHArchitects director of design. 
One of the driving factors, he says, was park- 
ing and traffic low. The plans call for parking 
for 5,000 cars and, as Shanks points out, on 
Sundays, most of those cars are coming and 
going within a very short period of time. 
From the site selection stage onwards, those 
traffic issues Were a primary consideration. 


PROJECT Germantown Baptist Church, Germantown, 
Tenn. 

CLIENT Germantown Baptist Charch, Germantown, 
Tenn. 

ARCHITECT OF RECORD MeGehve Nicholson Burke 
Architects 

DESIGN ARCHITECT Hf Architects, Dallas (James L. 
Burke, In, production principal-in-charge; Terry 
L. Hulcomb, design principal-in-charge; W. Philip 
Smiley, Curtiss Doss, project team) 

CONTRACTOR Alen & O'Hara 

CONSULTANTS Askew Richardson (civil engineering); 
Office of Griffith C. Burr, Inc. (mechanical/electri- 
cal engineering); Robert Green & Associates, Inc. 
(landscape architecture); Ford Audio-Video (acous- 
tical/video/sound reinforcing and production light- 
ing consultant); Wolf and Company (theatrical con- 
sultant); Glenn Consultants, Inc. (structural engi- 
neering); Tri-State Sprinkler Corporation (ftre 
protection consultant); Unicorn International, Inc. 
(food service consultant); Omega Consultants, Inc. 
(video consultant); Haynie Associates (traffic con- 
sultant) 

PHOTOGRAPHY Jeffrey Jacobs 


l'he site the church chose is surrounded by 
relatively undeveloped land, Shanks says, and 
lack of density was one reason for the choice. 
Residential areas to the north and northeast 
were included in the traffic analysis and 


neighborhood input was solicited regarding 
placement of buildings and parking. Those 
discussions led the architects to place the 
huildings at the center of the site, surrounded 
by parking. At the entrance to the worship 
center is a covered drop-off area, beyond 
which is a large atrium lobby where people 
who have been dropped off can gather while 
the car is parked. Because some of the parking 
is so distant from the worship center, Shanks 
says the church is considering using shuttle vans 
to move people from place to place. 

Once automobile traffic and parking issues 
are defined at a project like Prestonwood, the 


architects can move toward dealing with other 
issues: How do you ensure that such a large 
space doesn't overwhelm its users? How do you 
help people find their way around? 

Shanks says that an important factor is to 
provide the church with an image, with a visual 
identity. At Germantown Baptist in Memphis, 
the congregation wanted a traditional image 
and the architects provided it by developing a 
straightforward facade with a prominent, cen- 
trally placed steeple and large stained glass win- 
dow. However, as Shanks points out, the win- 
dow is not in the sanctuary itself but in the large 
lobby thar is needed to accommodate the circu- 
lation requirements of the 4,000-seat sanctuary 
and adjacent education and support spaces. 

Prestonwood Baptist asked for a more 
"cutting edge" image, Shanks says, and, in 
fact, in renderings the curved front of the 
worship center resembles the concourse side 
of a baseball stadium more than it does a 
church, although an adjacent cross-topped 
bell tower does provide a symbolic clue. The 
atrium lohby that lies behind the bowed front 
wall with its multiple banks of windows func- 
tions like a concourse, providing a gathering 
space and funneling people both to their seats 
and later to education rooms and dining hall. 

The sanctuaries at Germantown and 
Prestonwood are fan-shaped, which is almost 
the only option when the program calls for so 
many seats, Shanks says. At Germantown, the 
balcony and ground-floor seating are con- 
nected with what Shanks calls “transitional 
wings" on the sides that allow congregants 
who are sitting in the baleony to come for- 
ward easily to participate in the very interac- 
tive services that are a hallmark of churches 
of this type. Susan Williamson 


12 FUTURE 
DEVELOPMENT 


PROJECT Prestonwood Baptist Church Relocation, Dallas 

CLIENT Prestonwood Baptist Church, Dallas 

ARCHITECT OF RECORD HH Architects, Dallas (Terry 
Halcomb, principal-in-cbarge; Bill D. Smith, support 
principal; 7. David Sbanks, directar of design; Bruce 
E. Woody, project manager; Tim Broyles, Paul 
Woodard, Clay Kinney, Weldon Nash, Achim C. 
Rupe, Barry Peterson, Jerry Flemoins, Ingrid Fiffick, 
Sherri E. Hill, Clint Picket, project team) 

ASSOCIATE ARCHITECT 7P7 Architects, Dallas 


CONTRACTOR wot yet selected 
PROJECT ADMINISTRATOR Andres C 


Construction Services 


CONSULTANTS Graham Associates, Inc. (civil engineer- 
ing); Blum Consulting Engineers (MEP engineer- 
ing); Datum Engineering, Inc. (structural engineer- 
ing); Newman, Jackson, Bieberstein, Inc. (landscape 
architecture); DeShazo Tang & Associates (traffic con- 
sultant); Acoustic Dimensions (acoustical consultant); 
Danny Franks, Inc. (theater/broadcast lighting); Ford 
Audio-Video (communications/broadcast consultant); 
Carmichael Architectural Models (architectural 
model); Bill Hendricks, Newton Fallis + Associates 


(architectural renderings) 


PHOTOGRAPHY James R. Wilson 


1 The steeple at 
Germantown Baptist, 
the traditional symbol 
of American Protestant 
churches, marks the 
entry 


2 The 4,000-seat 
sanctuary at 
Germantown features 
pews arranged in a fan 
shape, and choir and 
orchestra seating 
behind the altar 


3 A model of 
Prestonwood Baptist 
shows the central 
wership center with its 
bowed front, education 


building to the right, 
and bell tower, chapel, 
family life/recreation 
center, and dining hall 
at left. 


4 The double-height 
lobby at Prestonwood 
will serve as a 
gathering area before 
and after services. 


5 The sanctuary at 
Prestonwood Baptist 
will seat 7,000; the fan 
shape will allow 
congregants to see 
each other during the 
very participatory 
services. 
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SURVEY 


Curving Connection 


UNDER CONSTRUCTION An Islamic community, 
Anjuman-E-Najmi, in Irving is building a new 
12,300-square-foot worship facility that will in- 
clude parsonage, dining hall and classrooms, 
and prayer hall; the project, by Oglesby Green 
of Dallas, is to be completed in May. 

The community is a Shiite-based, Bohra 
sect that requires certain architectural elements 
in its worship space—stilted arches, crestings, 
mihrab and minaret details, and a precise ori- 
entation of the prayer room to Mecca. In addi- 
tion, the architects had to accommodate auto- 
mobiles on the 171-by-305-foot wooded site 
and deal with a limited budget. 

The three building elements are orga- 
nized around a central court and fountain. 
Like the prayer room, the fountain is on axis 
with Mecca. A curved masonry wall, with tra- 
ditional banding detail, connects the three 
structures, directs circulation, and provides a 
sense of enclosure. The buildings themselves 
are simple one- and two-story boxes; exterior 
surfaces are stucco, concrete masonry, and 
zinc flat-seam panels. SW 


Student Performance 


UNDER CONSTRUCTION Hardy Holzman Pfeiffer 
Associates of New York, N.Y., in association 
with KVG Gideon Toal, Inc., of Fort Worth, 
has designed a new performing-arts center cur- 
rently under construction on the campus of 
‘Texas Christian University in Fort Worth; the 
center is to be completed in May. 

The 56,000-square-foot, $7.5 million 
Walsh Center for Performing Arts will in- 
clude a 350-seat recital hall, a piano wing, 
and a studio theater. The recital hall will 
provide a more intimate setting for solo and 
small ensemble performances than the exist- 
ing Ed Landreth Hall. The studio theater, 
which is asymmetrical in shape, can be ar- 
ranged in a variety of ways and will be used for 
training in film and video performances as well 
as staging, directing, lighting, and design. 

The piano wing will be home to TCU's 
new conservatory program and will feature 
teaching studios, practice rooms, piano labo- 
ratories, and a piano technician's workshop. 

The new building is located on the north- 
west side of the 125-year-old campus. It 
wraps around and is connected to one end of 
Landreth Hall. SW 
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PROJECT Anjuman-E-Najmi, Dallas 
CLIENT Anjuman-E-Najmi Dallas, Inc. 
ARCHITECT Oglesby Greene, Dallas 
CONTRACTOR Mycon General Contractors 


CONSULTANTS Hir & Tanner, Inc. (structural 


FIRST FLOOR PLAN 

1 EXISTING 
LANDRETH HALL 

2 EXISTING 
CLASSROOMS 

3 RECITAL HALL 

4 LOBBY 

5 REHEARSAL 
ROOMS 

6 STUDIO THEATER 

7 SCENE SHOP 


1 A curved wall encloses 
the elements of a new 
Islamic worship space. 


2 plan of the mosque 
3 The minaret stands next 


to the prayer room, on 
axis with Mecca. 


engineering); MEP Systems Design, Inc. (MEP engi- 
neering); Talley Dawson (landscape architecture) 

PHOTOGRAPHY Oglesby Greene 

COMPLETION DATE May 1997 


1 À new performing: atis 
center at TCU 
complements the 
campus's existing 
perlormance spaces. 


2 A U-shaped balcony 
tings the upper level of 
the recital hall. 
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PROJECT Walsh Center for Performing Arts, Fort Worth 

CLIENT Texas Christian Universtiy 

ARCHITECT Hardy Holzman Pfeiffer Associates, New York 

ASSOCIATE ARCHITECT KVG Gideon Toal, Fort Worth 

CONTRACTOR Thos. S. Byrne, Fort Worth 

CONSULTANTS JValter P Moore & Associates (structural 
engineering); Freese and Nichols, Inc. (MEP engineer- 
ing); Jaffe Holden Scarbrough Acoustics (acoustical); 
Fisher Dachs Assoctates ( theater) 

COMPLETION DATE May 1997 


Coming next issue . . . 


AS ANYONE who has gone to the 
doctor in the past few years can- 
not help but be aware, the 
health-care system in this coun- 
try is evolving rapidly, particularly 
in terms of how services are pro- 
vided. As that evolution moves 
forward, the architecture of the 
facilities involved is changing as 
well: Outpatient services are re- 
placing hospital beds and regional 
centers are consolidating services, 
while at the same time neighbor- 
hood wellness centers are be- 


Resources 


St. Anthony de Padua Fellowship Hall & Master 
Plan, continued from page 51 

roofing: Firestone, GAF; wall and paving joints: 
5onneborne; partitions: Dietrich, USG, Hufcore; 
paint and stain: Sherwin Williams; hardware: 
Hager, Schlage, Norton, Adams Rite; kitchen: Top 
of the Table; communications: Dukane; security/ 
detection/fire: Cerberus Pyrotronics; lighting: 
Hubble, ALS; plumbing and sanitary: Crane, 
Moen, Sloan, Bobrick, Elkay; air conditioning, 
environmental control systems: York; tables: 
Virco; stackable chairs: Hon; rolling blinds: 
Draper; projection screen: Da-Lite Screen Co. 


Grace Presbyterian Church, page 51 

Reinforcing steel: Rande Steel; ready mix 
concrete: Alamo Concrete; roof trusses: Trussway, 
Inc.; brick: Reynosa Brick; exterior wall tile: 
D'Hannis; clerestory lights: Polygal USA, Inc.; door 
and frames: Curries; wood oors: Polygal 
Southwood Door Co.; site pavers: D'Hannis; 
asphalt shingles: Elk Premium Roofing; modified 
bitumen roof: Schuller Roofing Systems; water- 
proofing: Grace Waterproofing System, insulation 
board: Manville; partitions: Holcomb & Hoke; 
concrete stain: FLR Paints, Inc.; paint: Sherwin- 
Williarns; hardware: Hager, Sargent; fire extin- 
guishers and cabinets: Larson Manufacturing Co.; 
lighting: USI Columbia, Rudd Lighting, Prescolite; 
pavers, switch boards: Westinghouse; safety 
switches: Cutter-Hammer; exterior wall fixtures: 
GE Lighting Systems; quartz halogen: Insite 


coming sources of new economic 
opportunity for hospitals. 

The May/June issue of Texas 
Architect will focus on some of 
these changes, looking at the 
ways Texas architects are re- 
sponding and presenting the 
buildings they have designed. 

Phyllis Infanzón of HKS intro- 
duces the issue's features with a 
discussion of acute- and inter- 
mediate-care facilities as grow- 
ing segments of the health-care 
business. 


Lighting; interior wall fixtures: Mercury Lighting 
Products Co., Inc. lavatories, water closets: 
American Standard; plumbing fittings: Chicago 
Faucets; flush valves: Zom; toilet stall partitions: 
Ampca Products, Inc.; washroom/bathroom 
accessories: McKinney/Parker; water fountains: 
Elkay; service sink: Stem-Williams Co. water 
heater: A.O. Smith; air conditioning system: 
Trane; environmental controls: Ince Distributing, 
Inc; casework: Imperial Mill & Fixtures; altar: 
Hoffman Co. 


Germantown Baptist Church, Germantown, Tenn. 
McGee Nicholson Burke Architects, inc, and 
HHArchitects, Dallas 

Page 52 

Structure: Vulcraft; face brick: Bickerstaff Clay 
Products Co., Inc.; exterior insulation, finish 
system: Dryvit System, Inc.; skylights: Kalwall Corp.; 
storefront and doors: VistaWall Architectural 
Products; floor surfacing: Armstrong World 
Industries, Connor AGA, Patcraft Comm. Carpets; 
acoustical tile: Armstrong World Industries; roofing: 
Schuller Int., Inc., Berridge Mfg. Co. partitions: 
Hufcor, Inc., WonDoor Corp.; paint and stain: 
Sherwin-Williams; hardware: Hager, Best, Sargent; 
baptistry: Fiberglas Specialties, Inc.; steeple: 
Campbellsville Industries; elevators: Dover Elevator 
Co.; lighting: Day Britte, Omega; plumbing and 


sanitary: American Standard, Ruud; air conditioning 


system: Carrier; pumps: Armstrong; fans: Carnes; 
boiler: Ajax; pews: Sauter Mfg. Co. 
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MARKETPLACE 


BILL REIFFERT 
& Assoc., INC. 


BILL REIFFERT, P.E. 


800 N.W. Loop 410 
North Tower, Suite 512 
San Antonio, Texas 78216 

(210) 366-9313 
(210) 366-9318 FAX 
E-Mail: breiffertgmcimail.com 


Circle 17 on the reader inquiry card 


A Benjamin Moore & Co. 


W.P. (DUB) CUNNINGHAM, C. S. I. 
COATINGS SPECIFICATION REPRESENTATIVE 
MEMBER OF THE INDUSTRY FOUNDATION, ASID 


700 WEST KEARNEY 
MESQUITE, TX 75149 


(214) 285-6346 
FAX: (214) 285-6450 
VOICE MAIL: (800) 216-9658 EXT. 5003 


Established 1883 


Circle 89 on the reader inquiry card 
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vi Pelton Marsh Kinsella 


Consultants in Acoustics, Theatre, Television 
and Audio/Visual Design 


Howard K. Pelton, PE. Jack È Hagler. ASTC 
Christopher Tupper Sowden, PE David E. Marsh 


1420 W. Mockingbird Lane, Suite 400 Dallas, Texas 75247 
(800) 229-7444 (214) 688-7444 Fax (214) 951-7408 


Circle 81 on the reader inquiry card 


Real Wood for Real Texans 


eae ee ee. eee. Pecan and many other custom- 
milied varieties, including Cypress, Cedar Walnut. Cherry Maple. and Dak 
Available for your next project: Custom Flooring, FA 
Doors, Mantles, Furniture, Lumber, and Beams 8 


Texas Woods, Inc. 


eee 
http: //agrinet.tama.edu /forest/ti-woods 


Circle 40 on the reader inquiry card 


con He 
Early Texas 


\ 10 2 2 
LI — 


100-year-old Heart Pine 


Flooring 
Early Texas Style Furniture 


Heart Pine Doors, Cabinets, 
Millwork 


(512) 243-2702 


10209 FM 812 Austin, Tx. 78719 


Circle 225 on the reader inquiry card 


MARKETPLACE 


A professional corporation providing 
consulting and design services in 


acoustics, sound, noise control, audio 
t WIHW d visual and video systems 

Bill Haddon 
Chris Williams 


| 13714 Gamma Road, Suite H10 


Wrightson, Johnson, 
Haddon & Williams, Inc. 


Dallas, Texas 75244 
972 934-1700 
FAX 972 94-1720 


Circle 212 on the reader inquiry card 
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Crele 123 on the reader inquiry card 


Enviro-Cote incorporates the latest in paint 
technology to create an odorless, zero-VOC al- 
ternative to conventional interior finishes. Ideal 
for homes, medical, schools, and occupied office 
areas, Available in a primer, flat, satin and semi- 
gloss. Kel-Aqua is an innovative, waterborne 
Interior wood finishing system. This system of 
stain, sealer and finishes is low-VOC, an alterna- 
tive to traditional lacquer. DuraPoxy is a low- 
VOC, waterborne, stain resistant, single compo- 
nent, scrubbable paint that is ideal for medical, 
educational, hospitality, and residential use. Color 
questions? Ask about our new “Color Ensemble” 
by calling 1-888-KMCOLOR (562-6567). 


KELLY- MOORE 


PAINTS 


1-800-772-7408, ext. 290 
John W. Mullins, Architectural Services 


Circle 118 on the reader inquiry card 


rchline CAD Services 

a network of home based architects, 
providing CAD design and construction 
documents for architectural firms 


Call today toll f. 
Charles Traylor, AIA « ewm 


1-888-313-3 


Circle 55 on the reader inquiry card 
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MARKETPLAC 


Jack Evans & Assoc., INc. 


Enxcicenecn Vinnation Acoustic & No Sow 


1986 - 1996 
Quietly Celebrating a Decade 


512 / 371-0800 FAX / 371-0825 


Circle 54 on the reader inquiry card 


Award-winning 
fabricator for 
award-winning 
DAVID C. YORK 3 - 
projects 


York Metal Fabricators, Ine. 


ALUMINUM - STAINLESS STEEL - BRASS 
GLASS RAILS - PIPE RAILS - PICKET RAILS - CUSTOM HANDRAILS 
27 N.E. 26th St. (73105) 
P.O. BOX 18149 
OKLAHOMA CITY, OK 73154 


800-255-4703 
405-528-7495 
FAX 405-528-7426 


Circle 72 on the reader inquiry card 


BELLS, CARILLONS, CLOCKS 


The Verdin Company 
Cincinnati, Ohio 
Austin, Texas 
1-800-543-0488 


SINCE 1842 


Circle 24 on the reader inquiry card 


Robert Stanford & Associates 
Metal Roofing Consultants 
4106 Waterstone Drive 
Missouri City, Texas 77459 


Office: 713/261.8522 * Fax: 713/499.4840 
Pager: 713/616.1600 


Services Provided: 

Scheduled Inspections During Construction 
Written & Photographic Reports 
Manufacturer Installation Certified 
Product Selection/Specifications 
Contract Document Preparation & Review 
Detail/Drawing Review & Recommendations 
Expert Witness Testimony 


25 years experience in the architectural metal roofing industry 
Member RCI / Roof Consultants Institute 


Circle 2 on the reader inquiry card 


Defy the ravages 
of time 


yt M uius Granite, & ae Stone 


USE 


Circle 84 on the reader inquiry card 


58 Texas Architect 3/4 1997 


— e 


MARKETPLACE 


WHAT ITS WORTH 


Flooring * Treads & Risers 
Dimensional Lumber 


EXAS ANTIQUE HEART PINE 
Circle 87 on the reader inquiry card 


E—PLUS 


——— PROFESSION, 
—— UNDERWRITING SPECIALISTS, INC 


Stephen D. Sprowls, CPCU, RPLU, President 
Registered Professional Liability Underwriter 
P.O. Bax 160190, 3811 Bee Caves Road, Suite 108 


Austin, Texas 78716-0190 
512-328-8395 1-800-880-1019 Fax 512-328-8121 


Circle 72 on the reader inquiry card 


RON TREVATHAN 

3137 Spang Branch, Suite 302 
Houston, TX 77080 Garland, TX 75040 
713.973.6081 972.276.5923 

Fax 713.9329583 Fax: 972.271.5478 


JOHN YOUNG 
1522 Angelina Dr 


CAMPBELLSVILLE INDUSTRIES, INC. 
The Steeple People 
P.O. Box 278 - Taylor Boulevard 
Campbellsville, Kentucky 42718 


STEEPLES - CUPOLAS - COLUMNS - CORNICES » BALLUSTRADES 


Circle 53 on the reader inquiry card 


HOOVER & KEITH INC. 


Consultants in Acoustics 


> Architectural and Building Acoustics 
» Mechanical System and HVAC Noisc Control 
> Sound Reinforcement and A/V System Design 


> Experience dating back to the mid-1950's 


Professional Engineers 
National Council of Acoustical Consultants 
Institute of Noise Control Engineering 


11381 Meadowglen, Suite I Phone: (713) 496-9876 
Houston, TX 77082 FAX: (713) 496-0016 


Circle 224 on the reader inquiry card 


Southern Pine Shakes 
The Alternative Wood Roofing Material 


For a durable, energy-efficient and 
affordable roofing material, 
consider Southern Pine Shakes .. 
made from the highest-quality 
Southern Pine timber, preserva- 
tive-treated and cost competitive 
with cedar shakes and shingles. 


Call for more information and a free brochure: 
Superior Shakes of Texas, Inc. 
P.0. Box 405, Willis, TX 77378, 800/635-0573, fax 409/856-1794 


Circle 209 on the reader inquiry card 


Consider these advantages 

* Energy-efficient—the R-value 
ratings are 300% better than 
asphalt shingles 

* Durable—A0 years of service life 

* Warranty—50- year limited warr- 
anty against insects and decay 


THE McCLEARY PARTNERSHIP INC. 
Foooservics Project Anvisoxs 


3040 Post Oak Boulevard; Suite 1010 
Houston, Texas 77056+6510 
713.840.9030 Fax 713.810.8515 
Email mepartner@aol.com 


Ricuarp C. MCCLEARY 
À PauL D. MCCLEARY 


Project Definition, Strategic Planning & 
Peer Review + Second Opinion Services 


Continuing the 4*Sycar practice of oar pareat compart, Mulhauser/MeCieary Associates, Inc. 


Circle 240 on the reader inquiry card 
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Perfect for 
and High 
louc 


Use Masonry for 
a Human Scale 


Concrete unil masonry is one of history's 


handful of building products that give any 
structure the sense of a human presence. 
Featherlite Burnished Masonry Units bring 
CMUs up to date with rich colors and 
distinctive exposed aggregate texture and 
character. Burnished is practical, too— 
enjoy easy installation, no maintenance, 
low cost, and highest durability. Whether 
as an accent band, on columns, around 
windows, or for entire walls, Burnished 
block brings life to buildings. 


Ask about our new 
introductions: 


* 16x16 and 16x24 
Burnished Masonry 
Units 
* Graffiti Solu- 
tion System, 
with a 10-Year em 
Warranty 
— 


SA 
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"We used Featherlite's Lone Star Gray Burnished 
and Terrazzo Split-Face Masonry Units to provide 
surface texture and relief for this 237,000-square- 
foot, three-story building. The Burnished block 
really became an accent feature that wraps 
around the project and becomes more intricate 
and detailed at each public access point. In fact, 
block was a particular asset in that it is made up 
of smaller individual pieces that give scale to the 
building and help break down its size. With the 
Burnished block, we were able to introduce the 
welcome suggestion of human contact and use." 


512-472-2424 
++ Patin. Company 


Featherlite Building Products Co 
— John S. Moman, AIA, RTG Partners, Austin P.0. Box 1029 Austin, Texas 78767 


Circle 6 on the reader inquiry card 


